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ORCHESTRAL. UNION. 
CONDUCTOR—MR. ALFRED MELLON. 


For terms, in town or country, apply to Mr. W. Woolgar, Secretary, The Vale, 
King’s-road, Chelsea. 








} EUNION DES-ARTS.—Notice.—The Subscribers are 
hereby informed that the SOIREE MUSICALE, announecd for the 31st inst., 

is POSTPONED to January the 21st.’ ‘The season 1857 will commence in February. 

CH. GOFFRIE. 


IVERPOOL.—CLAYTON HALL, CLAYTON 
SQUARE.—MISS JULIA ST. GEORGE'S New Dramatic Entertainment, 
entitled ‘‘ Home and Foreign Lyrics,” comprising characters and music of many 
lands, written expressly for her by Miss Amelie B. Edwards. The whole of the 
music by J. F. Duggan. Notice.—The words and music of the songs in this 
entertainment are copyright,’ and cannot be sung in public without the permission 
of the composer, Mr. F. Duggan. 








R™ UMONT INSTITUTION, Beaumont Square, Mile 
¥F End.—Concert in aid of the Library, Monday, January 5th. Artistes, 
Madame Clara Novello, Miss Louisa Vinning, ‘Miss Craw ley, Mr. Allan Irving, and 
Mr. J. L. Hatton. Pianiste, Miss Serle; Organi-t, Mr. A. Carder ; Conductor, 
Mr. J. L. Hatton ; Director, Mr. D. Francis. Tickets, 1s, 6d., 2s., and 2s. 6d., to be 
had at the Institution, of Mr. Taylor, 84, Leadenhall Street, &c. Commence at 
7.30. All applications to be made to the Director. 
M's LOUISA VINNING begs to announce that she 
has returned to town-from astour wibh the Orchestral Union. Communica- 
ticiis Yespécung envagements to be addressed to Miss Louisa Vinuing, care of 
Boosey and Sons, Holles-street. 





TANTED, by a young man of respectable connections, a 
SITUATION as SHOPMAN, LIGHT PORTER, or in any other capacity 

in which confidence is required, as most respectable references as to character, etc., 
can be given. Apply by letter (post paid) to H, L., care of Boosey and Sons, 
28, Holles-street. 


' E J. LODER.—Subscriptions received for the benefit of 

+ Mr. E. J. Loder, who has been suffering for tlie last three months from a 
severe mental disease, which has disabled him from pursuing his professional 
avocations. 





£ 8. d, £8. d. 
Sims Reeves, Esq. 5 0 0 | Miss Arabella Goddard 110 
Thomas Chappell, Esq. . 2 2 0O| Henry Pinous, Esq. .. «- 110 
W. H. Holmes, Esq. .. a 10 0} G. A. Macfarren, at wo» £2686 
Boosey and Sons de .. 2 0 6 | Messrs. Addison, Hollier, and 
Brinley Richards; Esq. 110 Lucas ke ee oe FD @ 
F. Weber, Esq. de 1 0 0} — Baynham, B<q. ow 0 
Sir George Smart 1 00/8 W. Waley, Esq. 05 0 
Dr. Buck (Norwieh) -» 1 1 0] ¥. Blake, Esq. os Be © 
C. Boosé, Esq. fe «. 1 0 0 | John Boore ad . 260 
Jobn Ella, Esq. 010 O| W. Sterudale Bennett, Esq... 1 1 0 
Mr. Saunders an 05 0 


It is requested that post-office orders be mado payable to either of the under- 
mentioned houses, who have undertaken to receive subseriptions : 
ADDISON, FOLLIER, & LUCAS, 210, Regent-street. 
BOOSEY & SONS, 28, Holles-street. 


EW PIANOFORTE COMPOSITION.—By 
NORDMANN. Just Published, MANDOLINE, NOCTURNE, on a molody 
by Parish Alvars. Price 3s. Boosey and Sons, 24 and 28, Holles-street. 








HE SERENADE QUADRILLE—introducing the 
songs by Longfellow and Balfe. Illustrated with « portrait. of Sims Reeves, 
Price 3s. Just Publisbed. Bvosey and Sons, 24 and 28, Holles-street. 


HE RUSTIC GATE—New ballad, composed by 
Frank Mori, sung at Jullien’s Concerts by Miss Dotsy, Illustrated in 
colours. Price 2s. 6d, . Boosey and Sons, 24 and 28, Holles-street. 


HE ARGYLL GALOP.--Composed by Henri Laurent, 
Illustrated by Brandard. Publisiied thisday. Price 2s. 6d, Boosey and 
Sons, 24 and 28, Holles-strect. 














ai YHERE isa VACANCY for a COUNTER-TENOR in 


the Choir of Exeter Cathedral. Preference will be given to a Candidate who 
has served as a boy in a Cathedral Choir. For particulars application may be made 
to Mr. Alfred Angel, Organist, the Close, Exeter. 


THE KENTISH TOWN ESTATE.—THE CONSER- 

VATIVE LAND SOCIETY.—VOTES FOR MIDDLESEX.—On Thursday, 
January 22, at the offices, No. 38, Norfolk-street, Strand, W.C., the Kentish Town 
Estate, in the York-road, inthe parish of Saint Pancras, will be allotted. There 
are 227 plots, varying from #52 4s. 6d. up to £1,044 10s. per plot. Seven-eighths 
of the cost of each plot may be borrowed. For plans of one of the most valuable 
building estates ever yet offered by a Land Society, apply to 

CHARLES LEWIS GRUNEISEN, Secretary 








OROUGH OF LEEDS.—Wanted, by the Council of the 
” Borough of Leeds, Plans, Elevations, Specifications, and Sections, foran Organ, 
to be erected in the Town Hall for this Borough, aud an Estimate of Cost, not ex- 
ceeding £4,000, exclusive of the case, with a full set of detail drawings, necessary 
and sufficient for letting the work by contract. A sum of £150 wili be awarded 
for the best set of plans, The Council will not be bound to employ the party whose 
plaus obtain the prize ; and the plans, elevations, specifications, and sections, for 
which the prize is awarded, shall become the property of the Council. Litho- 
graphed plans of the large hall may be obtained on application at the Town 
Clerk's office. Plans in cypher, accompanied by sealed envelope, containing the 
oroper naute and address, to be sent to the Town Clerk’s Office, on or before the 
hirty-first day of January next, addressed ‘The Chairman of the Town Hall 
Committee.—Plans for Organ.” By order, JOHN A. IKIN, Town Clerk. 
Leeds, 5th December, 1856, 





TO ALL CHORAL SINGERS. 
MADAME JENNY GOLDSCHMIDT LIND gave the 
reference to ROBERT COCKS and Co.’s Octavo Editions of MESSIAH and 
the CREATION, from which she sang on her recent a ypearance in Enzland. Now 
ready, MESSIAH, complete, 2s.; the CREATION, complete, 2s.; ACIS and 
GALATBRA, 2s.; ISRAEL in EGYPT, 2s.; the OCCASIONAL ORATORIO, 2s.; 
and SAMPSON, 3s. Vocal Score. All complete. London : New Burlington-street ; 


and of all: music-sellers aud booksellers. N,B.~—Pianos for hire at 12s. per inonth ] 


and upwards, 
MS ®, 


PIABOFORTES. — Allison and Allison have the best 
description, in rosewood, from 26 guineas,--75, Dean-street, Soho. 
EORGE CASE’'S CONCERTINAS.—The only Instru- 
ments that remain in tune.—Maenufactured with patent inventions, in- 
creasing the power and softness of their tone. Prices from 4 to 12 guineas each, 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
and 28, Holles-screet, Agents for Calcutta, Burkinyoung and Co. ; and Bombay, 
A. Dunlop. : 
Booses ROTARY MODEL CORNET-A-PISTONS 
still retains its high character as superior to all others, both for ease of 
blowing and intonation. 





— 


Prices , 
No. 1.—The rotary model Cornet-d-pistons, in brass .. ee oe 7 guineas, 
2.—Ditto, ditto, strongly electro-plated and burnished .. et 9 ww 
$3.—Boosé’s new model rotary cylinder Cornet-d-pistons .. 9 pe 
4.—The Universal Cornopean Instructor oe 5a. 


Boosey and Sons, 24 and 28, Holle=-street. 
Agents for Caicutta, Burkinyoung aud Co, ; Bombay, A. Dunlop. 


S. PRATTEN’S PERFECTED FLUTES on the 
LUVe old system of fingering, superbly fivished, and Dg a greater amount 
of tone than or other instrument. Mannfactured by Boosey and Sons, 24 and 28, 
Holles-street, Loudon, under the personal direction of Mr, Pratten, principal Flute 
at the Royal Italian Opera, Philharmonic Concerts, ete. 
PRICHS :— 





No. 1, with 8 German silver keys _.. ee ee +. 4 Guineas. 
2, ,,. 8 silver > - oe e +S ” 
85) ber [9X vo uf oe ..d T-cell OMe 
; ee oe French Pillars... -* oe s 2 ” 
5 


‘These schees sane a handsome Case lined with LOWE fittod up with 
ae ATTEND BORPECTED MILITARY FLUTES AND PIFBS, equally 
Bree Published. prize 4a. BUOBEY'S UNIVERSAL FLUTE PRECEPTOR. 
a mney 17 Caines Blckinjeung and Co. ; Bombay—A. Dunlop, 
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OOSEY’S ORCHESTRAL JOURNAL: 


the most nts gl Dances, by Foreiyn and English Composers, arranged for 
Septett, as performed at Her Majesty's State Balls and the 


Orchestra anc 


Nobility’s Boirées. 


1. 





a Series of 


PRICE—For Oncuestra, 5s.; For Seprert, 3s. 6d. 


PIRST SERIES. 
SONNAMBULA QUADRILLE ee oe oe 


. FLEUR DE LIS VALSES ... oe ee ee 
. MONTROSE WALTZES oe oe oe ee 
. WINDSOR SCHOTTISCH oe oe ee +e 


L’ENCHANTERESSE POLKA 


THISTLE WALTZES . “oe 


6. 

SECOND “SERIES. 
7. KONIGSBERG POLKA eo eo . 
8. CHAMPAGNER GALOP oo oe oe 
9. FETE DE LILAS QUADRILL E : oe ° 
10. ROBE WALTZ oe oe ee 
ll. LORELY VALSE ss oe oo oe 


RIGOLETTO QUADRILLE 
THIRD SERIES. 


- oe 


18. ELECTRIC GALOP . oe ° ° oo 
14. IMMORTELLEN VALSE o” es = o° 
15. ENGLEISH FLEET POLKA .. eo oe - 
16. RIGOLETTO VALSE es 
17. VEILCHEN AND GEBURTSTAG POL KAS ae 
18. VIVE PARIS QUADRILLE ‘i oe 
FOURTH SERIES. 
19. WIESBADEN GALOP ¥e . 
20. MARIO VALSE .. ‘ oe oe oe 
21. FESTA DA BALLO GALOP— oo 
22. CORBELLLE D'ORANGES QUADRILLE oe 
28, VILLIKINS’ WALTZ ° ° ° ee 
24, BON VIVANT QUADRILLE oe oe ee 
FIFTH SERIES. 
25. LEONORA WALTZ 
26. PARTANT POUR LA 8YRIE ‘QUADRIL LE 
27. L;ORAGE GALOP ee ‘ oe 
28. STARS OF THE WEST. WALTZ on eo oe 
29, BULGARIAN POLKA .. se a. ~ 
30. OPHELIA VAISE id ee oe 
SIXTH SERIES. 
$1, BALTIC GALOP . eo 
32, BRIDE OF L AMMERMOOR QUADRILLE Se 
38, LA LUNE DE MIEL WALT4 ee ne 
84, GALOP DES GUIDES . oT oe oe os 
35. ZOUAVE POLKA oe oe oe 
386. HIGHLANDERS QUADRILLE ve oe 


SEVENTH SERIES. 





87, ZERLINA POLKA s oe ee oe 
88. VALSK CARNAVAL . oe . oe 
39. IMPERIAL GUARDS GALOP’ oe ° xe 
40. ITALIE POLKA . os oo oe oe oe 
41. BTHEL NEWCOME .. os os . “~ 
2, LA VARSOVIANA oe oe ° 
EIGHTH saeuearany 
43. FENELLA VALSE : ae 
44. JENNY LHIRONDELLE POLKA™ o* + 
45. 1 PURITANI QUADRILLE .. oe on 
46. LES HUGUENOTS QUADRILLE Sie 
47. CHASE POLKA ch es + sr xs 
48. MALAKOFF GALOP ,, an es * °° 
NINTH SERIES, 
49. YVALSE DE L’HIVER, from * en Siciliennes ” 
50. RKAVISSANTE VARSOVIANA 
51. EGYPTIAN POLKA _.. - ee 
52. BRIDESMAIDS’ VALSE on - a 
58. CHASSE QUADRILLE .. - oe oe oe 
54, PICCOLOMINI VALSE + os - ; 
TENTH SERIES. 
55. TRAVIATA VALSE <n 
566. TRAVIATA QUADRILLE i ° 
67. LES RUBS DE LONDRES VALSE- oe 
68, LA COQUETTE SCHOTIISCHE —.. e oe 
59. LA TROMPETTE POLKA ° oe 
60. LA BELLE ORIENTALE QU ADRILLE ae oe 
ELEVENTH SERIES. 
61. THE LINDA POLKA 
62. ST. PATRICK'S QUADRIL LE 
63. BIBSY POLKA ‘“ we i 
64. SERENADE QUADRILL ia... os ee 
65. ARGYLL GALOP 
EXTRA SERIES. 
GRAND MARCHE EROIQUE “ ee 
GOOD NIGHT! BELOVED ae 
BOOSEY 


eo Pu. 

oe Ti inney. 

.» Juliano, 

+. Juliano, 

.. H. Laurent, 


-» Anon. 

-- Lumbye. 
-- La Motte, 
.. Laurent, 
-- Boosé. 

-» Tinney. 


+» Gollmick. 
-» Gung’l, 

.. Bidney. 
-» Lanrent. 
«» Gung'l. 

-. Tinney. 


+.» Waldmuller 
. Tinney. 
.. Montagne. 
-- Montagne, 
. baurent. 


3. La Motte. 


- Laurent. 

. Laurent. 

- Gung’l. 
Montagne, 

. Montagne, 

-. Wagner, 


Wagner, 
«. Tinnby. 
-» Montagne. 
-- Laurent, 
.» Laurent 
+» Laurent 


+. Ettling. 
-. Laurent. 
-» Laurent, 
«» Gavioli, 
.» Laurent. 
Laurent. 


-. Tinney. 

-» Lachner, 
Tinney. 

.. Laurent 

-. Kroschwitz, 
Laurent. 


Laurent. 
Laurent. 
-. Laurent. 
-» Laurent. 
La Motte. 
Wagner. 


Montagne. 
laurent. 
Laurent, 
.» La Motte. 
-- La Motte. 
-» La Motte. 


-» Bteele. 
-» Laurent. 
.. Caicott, 
-» Balfe 

.- Laurent 


Gollmick, 5s. 
Balfe, 2s. 6d 


& SONS, MUSICAL LIBRARY, 28, HOLLES-STREET. 





BOOSEY & SONS’ PERIODICALS, 


Published on the First of every Month, 





THE CORNET MISCELLANY: 


FOR 


THE CORNET-A-PISTONS AND PIANOFORTE, 


By THOMAS HARPER. 


Price 3s. each Number, — Subscription for Twelve Numbers, 80s, 
(2s. 6d. each), 


1856. FIRST SERIES. 
No, 1. January.—Rigoletti .. oe oo oe eo Verdi. 

2. February.—Il Trovatore oe ee oe oe Verdi. 

3. March.—I Puritani $6 eo» +“ os Bellini. 

4. April.—Lucrezia Borgia ee oe oe e Donizetti. 

5. May.—Ernani PA oe os Verdi. 

6. June.—Lucia di Lammermoor ne oe oe Donizetti. 

7. July.—La Traviata .. os ao oe oe Verdi. 

8. August.—Der Freischiitz os oe oe oe Weber. 

9. September.—Masaniello ee ae . oe Auber, 
10. October —Linda di Chamounix ‘a a 0 Donizetti. 
11. November.—Elisire e ae os we Donizetti. 
12. December.—Robert le Diablo | oe oe ee Meyerbeer. 


BOOSEY’S FAVORITE OPERAS FOR) THE |VIOLIN. 


ARRANGED BY GEORGE CASE. 
Price Half-a-Crown each. 


1856. 

No. 1, January.—La Sonnambula_ .. c. oo *s Bellini. : 
2. February.—Lucrezia Borgia .. as . -». Donizetti. 
8. March.—Norma ee ‘ A" Bellini. 
4. April.—Lucia di Lammermoor eo ee oe Donizetti. 
5. May.—Elisire d'Amore + se ee eo Donizetti. 
6. June.—Ernani oo et Se & As Verdi. 
7. July.—Masaniello.. an ee a ays Auber. 
8. August.—Don Pasquale ae ow “a ae Donizetti. 
9. September.—I Puritani es oe ee ee Bellini. 
10. October.— Huguenots oe oe oe oe Meyerbeer. 
11. November.—I| Barbiere eo oe oo ve Rossini, 
12. December.—Don Juan a aa oe a Mozart. 
THE CONCERTINA MISCELLANY; 

FOR 


‘CONCERTINA AND PIANO, 
By GEORGE CASE, 


Price 2s. 6d, each Number.—Subscription for Twelve Numbers, 21s. 


1856. 

No. 13. Selection from I Puritani .. wo an oe Bellini. 
14, Fantaisie on Lucrezia Borgia ee oe eo Donizetti. 
15 Selection from Stabat Mater .. ee “6 es Rossini. 
16. Ditto from Pasquale e oe oe oo —e 
17. Ditto from Ernani .. oe ee erdi. 
18. Ditto from the Songs without Words” ‘ as Mendelssohn, 
19. Ditto from La Traviata as me Verdi, 
20. The New Ballet—Les Quatre. Saisons.. ee a Verdi. 
21. Wedding March oe ~ oe on as Mendelssohn. 
22. Selection from Zampa ° ee oe Hérold. 
23. Ditto of Scotch Airs oe ° ee National, 
24. Ditto from Figaro .. os oe oe ws Mozart. 


BOOSEY AND SONS’ JOURNALS 


STRINGED BAND, BRASS BAND, 


AND 


MILITARY BAND, 
PUBLISHED EVERY 
A List of Contents Gratis, 


ARE MONTH, 





NOTICE. ™ , 
The whole of the above Works will be continued 
regularly in the Year 1857. 
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REVIEWS. 


Sones For a Winter Nicut.—The poetry from the most eminent 
authors—the music (dedicated to Thomas Dyson, Esq.,) by 
Edward Francis Fitzwilliam, Musical Director at the Theatre 
Royal, Haymarket. 

Srx Dramatic Sonas, for a bass voice (dedicated, in homage to his 
transcendent dramatic genius, to Meyerbeer.) 

Srx Dramatic Sonas, for a tenor voice (dedicated to W. Hanson, 


8q. 

Srx Dramatic Sones, for a contralto voice (dedicated to Miss Palmer). 

Srx Dramatic Sones, for a soprano voice (dedicated to Miss Louisa 
Pyne). By Edward Francis Fitzwilliam. 


We find in many of these songs the evidence of thought 
united to intelligence, earnestness, and a certain amount of 
fancy. We also detect in many of them the appearance of 
labour—as if the ideas were rather sought than spontaneous, 
and as if to make a peculiar kind of accompaniment were both a 
foregone conclusion and a difficulty. Possibly we err, and 
Mr. Fitzwilliam may challenge us for accrediting him with the 
precise qualities in which he is deficient, while denying him 
others that he really possesses. We can only argue from our 
convictions, and these are derived from a careful perusal of the 
compositions above enumerated—a task which we readily con- 
fess has been one of interest. The impression left upon us, 
however, is in a great measure unsatisfactory. We seem to have 
risen from the contemplation of something that ought to be 
good, rather than of something that is positively good. Let us 
instance one of the Dramatic Songs for a’tenor voice—* A Lyric 
of Love,” set to some rather high-flown verses by Mr. Gerald 
Massey—as an example of what we mean. Now this little 
song ought to, be good, and would be but for blemishes, which, 
like pimples on a pretty face, are the less welcome from being 
where they are. Here we have a melody that might be grace- 
ful, an accompaniment that might be natural and flowing, but 
which are neither exactly. Let us adduce a few of the 
“pimples.” And first the twisted melody of the symphony : 


— SS SS Se 


=e = ee 


This could scarcely be harmonised well, but still the first bar 
might have been harmonised better than as subjoined :~ 
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There are laws even for pedales, and nothing can render the 
third chord of the above agreeable, in the manner of its occur- 
rence. The last bar, too, contains a couple of awkward chords 
of B major :— 


























s : Serer = 
2 macs 


as es 











The melody of the air begins thus:— 








(SSS 


The bird that nestles nearest earth, &c, 








The tune could not possibly have come to Mr. Fitzwilliam in 
this shape ; it must have been picked oué upon the pianoforte or 
some other instrument. Had it come unsolicited, it might have 
addressed the musician thus :— 





Sea eS 


The above sounds at least naturally and consistently, 
while in the form presented by Mr. Fitzwilliam it soun 
neither one nor the other. His version is not singable, ani 
tunes are made to be sung. How feebly, too, the phrase limps 
on to its first cadence :-— 


fe cree lor ire ead iar 
































(SSS 
(SSS Se 


We protest against this as no melody at all—but notes, mere 
notes. Nor are these “notes” correctly harmonised, as may be 
seen from the following :— 
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ese ————— fe oe 


=e = (—e—— 


Nothing can be more “uncanonical,” in the manner of its 
occurrence, than the suspension of the E over the note which is 
also the note of the bass. 

One who writes thus laboriously (or thus negligently—we 
are open to correction) should not write so much ; or at least 
should publish less, And now let us proceed to a more agreeable 
part of our task, 

(To be continued.) 





‘Tue Sonas or Scorrann.” Adapted to their appropriate melodies, 
by George Farquhar Graham. 


Perhaps the most complete and carefully arranged collection 
extant of the beautiful melodies of the Scottish people, whose 
historical and legendary associations are as picturesque and 
romantic as they are countless. There is only one defect in Mr. 
Graham’s book ; and this, perhaps, after all, regarding it in the 
light of a work of reference, is not fairly to be noted as a de- 
fect at all, We allude to the fact that the melodies (unlike the 
English tunes, in the admirable and comprehensive publication 
of Mr. W. Chappell, all of which have been harmonised by the 
experienced hand of Mr. Macfarren) are presented without 
accompaniments. 

The notices, historical, biographical, and critical—not to for- 
get the able and well-written preface, so full of interesting 
information—display the most active and penetrating research, 
and are honorable alike to the scholarship of Mr. Graham 
and to his enthusiasm for the task he has undertaken, 
In this preface the Editor expresses his acknowledg- 
ments to Mr. J.'T. Surenne (a professor of music resident at 
Edinburgh) for his “minute revision of the whole of the airs as 
they appeared in the proof sheets.” Does this ag 5 imply that 
Mr.Surenne corrected the engraver’s errors ?—or that he altere 
modified, or otherwise meddled with the tunes? We shoul 
like to have this explained. Meanwhile we strongly recommend 
the volume to all who are curious about national melodies, 
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HERR DORN’S NEW OPERA. 
(Translated from the “ Neue Berliner Musik-Zeitung.”) 


A new Opera is an event for every theatre, especially for one 
of the first rank. It was, therefore, natural that the most 
general interest should be manifested in the production of a new 
opera by the Capellmeister, Herr Dorn, This interest was neces- 
sarily the more Rieke in Berlin, as, from the position of the com- 
wine. and the extraordinary success of his last opera, Die Nie- 
relungen, public expectation was raised to the highest pitch. 
The opera is called Hin Tag in Russland (A Day in Russia), the 
text being taken from the French by that skilful /ébretto writer, 
Herr Griinbaum, who has portioned out his subject into three 
acts, of which the last is, properly speaking, to be considered only 
as a ballet conclusion of the whole, and is, therefore, not to be in- 
cluded in it. But the two acts alone are, perhaps, too long and cir- 
cumstantial for the subject, because the action is really not suffici- 
ently great to be limited to a few dramatic scenes, if it is intended 
to excite any interest. A noble Russian discovers, immediately 
after his marriage, that his young bride is far from possessing am1- 
able qualities, and determines to cure her in a peculiar manner, 
Hesets out for St. Petersburgh,and proceeds to a joiner’s, — 
measures for the carriage, in which his young bride is travelling, 
to break down in the neighbourhood, so that the lady is com- 
pelled to seek refuge in the house of the joiner, while the latter 
mends the vehicle. She here finds her husband as a workman, 
and is not a little astonished at a noble countess, like herself, 
being married to such a person, The deception practised by 
her husband excites her anger to the highest pitch. After the 
most decided efforts have been made in the joiner’s work-shop, 
on the part of the youthful wife, to strike fear into the whole 
plebeian set, and on the part of the latter to behave in the best 
possible manner towards their visitor, the authorities make 
their appearance, and carry off the entire company. The scene 
is now transported to the castle of the Count, and the latter’s 
sister espouses so far the cause of the youthful wife as to mani- 
fest her willingness to aid her in obtaining a separation from the 
joiner’s journeyman. The lady, who, in the meantime, teels more 
and more disposed to love her husband, regrets this, and, while she 
is still hesitating what resolution to adopt, the supposed journey- 
man enters, and the question of a divorce is thus quashed of itself. 
The concluding ballet ends the whole most pleasingly. The 
explanation afterwards is very simple, and contains no really 
comic motives, Whatever comic element there may be in the 
book consists merely in the delineation and treatment of 
separate traits and situations, ‘The most piquant scene of 
this description occurs at the beginning of the second act, 
where the baroness draws a picture of the effect which will be 
produced, at the Court of St. Petersburgh, by so strange a 
marriage. She callsto minda Lord Chamberlain, an equerry, and 
a general’s wife, who speak broken German or French. This is a 
species of comicality which is merely external, but, when rendered 
by so talented and delicate a dramatic artist as Madlle. Johanna 
Wagner, it produces a decided effect, and obtained an extra- 
ordinary degree of success during the whole representation. The 
composer, whose skill in expressing musically comic situations of 
this kind is universally acknowledged, employs the musical 
meaus at his disposal very eflectively in this instance also. Out 
of the grand air, likewise, sung by the Baroness previous to this 
scene, and in which she draws a picture of the brilliant round 
of parties and balls in Paris (for in the Baroness we have to 
faney a character in which a certain amount of good nature is 
united to a partiality for external magnificence, and an aristo- 
eratic, social mode of life), the composer has produced an inter- 
esting whole, The whole composition, aud not alone its first 
arrangement and plan, forms a tastefully finished piece of music. 
We must especially acknowledge the skill with which entire 
passages from Weber, Mozart, Spohr, Mcyerbeer, etc., are inter- 
woven in the author's intentions (for the Baroness has even to 
dance in this air, which task, @ /a Pepita, Mdlle. Wagner 
executes with the best possible taste, by implying rather than 
actually carrying it out). Although this is an ornamentation 


compose of borrowed plumes, and imparts to the music the 
stamp ofa pleasing pot-pourr’,wemust prominently notice the tech- 





nical skill which has, notwithstanding, produced one whole out of 
this scene. Whether such a style of treatment is one to be artisti- 
cally justified, and whether it ought to be adopted in opera, even 
in comic opera, is another question. The Inspector’s “ Knuten- 
lied ” (Knout-song), also, is very cleverly worked out, painting 
and pourtraying the situation in the most lively fashion, Whe- 
ther it will produce a comic impression on every audience is a 
question we will leave undecided, for this would, perhaps, depend 
on the manner in which the entire /ibretto was received. Should 
it, however, find a cold reception, people would scarcely be 
inclined impartially and justly to appreciate the musical talent 
contained in the composition, As it appears to us, the principal 
fault of the work is that the composer should have employed his 
talent and his art on a subject which may, possibly, produce 
at the very outset an unfavourable impression. Still, it is not 
beyond the limits of — that, by omitting certain por- 
tions, these drawbacks might be surmounted, and a more. 
favourable result assured to the whole. We were very 
agreeably impressed with a ballet fugue, which begins the 
third act. It is, at any rate, something new to write 
a complete fugue fora dance. True it is, that for the perfect 
success of this piece we require as excellent a corps-de-ballet as 
that which we possess, and as admirable a mattre-de-ballet as 
M. Taglioni. But, however this may be, the effect of the en- 
semble is, in the highest degree, attractive. The dances of the 
third act are, in consequence, of a very pleasing character. The 
first act, which must be improved by curtailments in the music, 
contains detached passages, which are attractive and musically 
pleasing, but weakened by want of interest in the story, which 
contains too little action. There is not the slightest doubt that, 
when it has received the necessary alterations, the work will gain 
on the public. We must, however, leave itto the composer to 
display the proper tact under such circumstances. As the Baroness 
stands out prominently in the foreground, and as Mdlle. Wagner 
is a most admirable representative of the part, to her belongs 
a principal share of the manifestations of applause with which 
the work was greeted. ‘I'he other parts, which, also, were well 
supported (Madame Herrenburg-Tuczek, the Countess Poleska; 
Herr Formes, the Count—and joiner’s journeyman; Herr 
Krause, the master-joiner ; Herr Bost, the inspector ; and Madlle. 
Gey, the joiner’s daughter) possess animation, when regarded 
separately ; they contain, also, many pleasing and ‘happy musical 
effects, and will come out more strongly when the whole is more 
concentrated, May the composer find some happy hours for this 
purpose. The audience received the opera favourably ; the com- 
yoser was called on after the first act, and considerable applause 
Levent on the artists. We shall enter on a more detailed 
criticism of the work after it has been repeated a few times.— 
Berlin, Dec. 28. 


Prccotomint.—A contemporary, in giving a sketch of the artistical 
career of Malle. Piccolomini, mentions an anecdote too good not to be 
repeated, He tells us that her début took place at Florence before she 
was sixteen years of age, and that the vdle selected of all others for the 
occasion was the terrible Zucrezia Borgia. Her appearance, at present 
extremely juvenile, was then infinitely more so; but notwithstanding 
this invraisemblance, the opera went off with the greatest applause 
until her dispute with the duke, where Lucrezia exclaim, “Tremble ! 
Duke Alfonso! Thou art my fourth husband, and I ama Borgia!” This 
passage, in the mouth of a child, so completely overthrew the gravity of 
the audience that an uncontrollable burst of laughter issued from every 
part of the theatre.—Galignani’s Messenger. 

Tue Gamut or Opours.—Scents appear to influence the smelling 
nerves in certain definite degrees. There is as it were an octave of 
odours, like an octave in music. Certain odours blend in unison like 
the notes of an instrument. For instance almond, heliotrope, vanilla, 
and orange blossom blend together, each producing different degrees 
of a nearly similar impression, Again, we have citron, lemon, verbena, 
and orange pecl, forming a higher octave of smells, which blend in a 
similar manner. The figure is completed by what are called semi-odours, 
such as rose and rose-geranium for the half-note; petty-grain, the 
note; neroly, a black key, or half-note; followed by fleur @orange, a 
full note. Then we have patchouly, sandal-wood, and vitivert, with 
many others running into each other.—Piesse’s Art of Perfumery, 
2nd Ldition, 
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THE ANNIVERSARY OF “ROBERT LE DIABLE,” 
AND THE STYLE OF MEYERBEER. 
(From the German of J. Schucht.) 


Since the thinking mind has arrived at the knowledge of this truth ; 
that the whole spiritual life of man, as displayed in the phenomena of 
feeling, sensation, and thought, is manifested in poetry, music, and 
plastic art; and that hence the artistical products of the civilised 
peoples of every age exhibit the realised idea-life in its world-historical 
development, thus giving the mo-* accurate reflection of the physiognomy 
of the mind of all peoples, as st strikes out into life ;—since, we say, 
the attainment of this result by philosophical investigation, criticism, 
and art have taken a form quite different from that which they wore at 
an earlier period, we now no longer regard works of art as the 
emanation of individual idiosyncrasies, determined by temporary causes, 
and modified by the various relations of life, but we apprehend them as 
the objective-rendered thought of the creative subjectivity of the human 
mind ; we discern through them the great organic process of develop- 
ment in the world’s history, because in them the life of thought and 
idea proper to all humanity struggles forth in an organic shape, and ex- 
hibits itself in beautiful forms. Just as in thespiritual life of a productive 
mind every one of its works is produced with freedom and necessity in the 
course of time, so that one work calls forth and conditions another in 
the organic sequence of thought; so, also, in the great course of 
development—taken by the spiritual history of man—does one mind 
call forth another by the inspiring animation of its works, and thus 
tempt it to creative activity. For, in this activity—in this continual 
realization of the subjective life of thought in real objects—in this 
formation and shaping of ideas to beautiful works of art, does the 
productive mind find its deepest satisfaction, and the highest bliss 
attainable in the career of earthly existence. Nay, its inmost nature 
determines and impels it to production, as the only means of manifesting 
its trueexistence. From this point of view must the works, and the 
whole spiritual activity of those artists who have made epochs in the 
world’s history, be judged and classified ; for, only thus, will it be 
possible to estimate them impartially and correctly. 

Since every truly productive mind is distinguished from its predecessors, 
by exhibiting richer and more profound thoughts in forms otherwise 
modified and more extensive, it necessarily, when first it announces its 
embodied idea to the large multitude, will experience a degree of oppo- 
sition and censure, which often degenerates into the most malicious 
calumnies, At first it will find only a few minds capable of com- 
prehending, understanding, and enjoying its grand and original pro- 
ductions ; a part of the public will stand in mute astonishment, the other 
part, by far the most important in number, will resort to persecu- 
tions of every kind. ‘Then that envy, so deeply rooted in so many 
hearts, which seeks to debase everything high and noble wherever to be 
found—that hideous envy which the ancients personified as an especial 
Givinity (so well did they perceive its injurious influence)—likewise 
comes in, refusing to acknowledge every rising genius, and to concede its 
right to existence. The envious levelling spirit always seeks to dwarf every 
prominent mind, and, if possible, to render it ridiculous, or even con- 
temptible. The most decided works of genius are scorned, scoffed at, 
and caricatured, partly from envenomed malice, partly from ignorance 
and narrowness of mind. No one will find this description too severe ; 
for the history of all times, and the biography of every epoch-making 
thinker and poet, proves the truth of my aasertion. For many a young 
and noble spirit has been checked and broken in the early development 
of its productive activity, and has been forced to sink into the grave in 
the bloom of life because it has not had enough strength and inflexible 
energy to resist every venomous persecution, and to meet the scorn of 
the multitude with the stoiccalm and dignity of the self-conscious thinker. 

Now Meyerbeer may be classed with those composers whose lot it 
has especially been to be assailed by hostile criticism in the most 
violent and immoderate manner. In the time of his boyhood he was 
admired on account of his masterly performance on the piano and his 
natural talent for music, but when, as a young man, after the deepest 
scientific and artistic studies, he came forward with his operas and 
other works on a large scale, a storm was raised against him amongst 
the musical critics, such as scarcely any composer has been forced to 
endure. Even his most intimate friends and the companions of his 
former studies turned away from him, with the ery that he had betrayed 
the German mind to the mindless foreigner. Heavy was the complaint 
that this highly-gifted Meyerbeer was belying his whole German 
intellectual nature, and instead of solid works was merely composing 
fashionable trifles in the French-Italian style. Others there were who 
judged of him in an opposite spirit; but I should become too prolix 
were I to cite all the gossip that was then circulated in journals and 








cafés, and which has now passed away, without ieaving a trace behind. 
Meyerbeer, deeply embittered and offended by attacks that were often 
rude and unmeasured, quitted Germany for years. Crossing the Alps he 
visited poetical Italy, that in its mild atmosphere he ~~ recover from 
the wounds inflicted by the rude critics of the North. There he plunged 
himself into the rich life of sense and feeling,—into the whole thought 
and being of the deeply-sensitive Italians. He rejoiced at their joys, 
and felt for their sorrows; amid gentle zephyrs, fragrant myrtles, and 
balsam-breathing orange-blossoms, his spirit rioted as in a new life. 
The icy winds and hailstorms of the North lived only in his remem- 
brance. There, beneath a clear azure sky, amid gentle lays, that 
meeting him in every path breathed the delights of love,—there did his 
wounded heart recover, and his mind became fortified for new creative 
activity. Melodies, deeply significant, and laden with delight, began t 
develope themselves in his mind, and to assume those larger shapes, 
which in ‘his later operas became objective, as suitable forms of art. 
However, he did not yet venture upon the completion of great works; 
for there was a land that he had yet to become acquainted with as 
accurately as with Germany and Italy, He went to France, and visited 
the metropolis of intelligence. ; 

At Paris he passed from the soft, sentimental life of the Italians to 
the cheerful, exciting worldly gaiety of the sanguine Frenchman. The 
softly complaining elegies of the Italian mind were thrust into the 
back-ground by the laughing earthy joys of the voluptuous capital. 
Here, amid wine and play, and the song of beauties, who regarded 
pleasure ‘as th2 perfection of terrestrial happiness, our Merybeer 
awakened to a fresh enjoyment of life, and with newly strengthoned 
powers of mind, became once more productive, With the restlessly 
active, fiery spirit of the French, with the patience and erudite pro- 
fundity of the Germans, and with the wsthetic delicacy of the 
Italians, he achieved a new opera, entitled Robert le Diable, which, 
according to Veron’s account, was first performed at Paris, on the 
21st of November, 1831, and from thence, within a short period, 
commenced a tour round the globe to find a home with every cultivated 
nation in the five divisions of the earth. 

This was Merybeer’s firat really great intellectual act. Robert has 
now for twenty-five years proclaimed the high mental power and the 
genius of of its creator. In every place, and to every nation, he has 
clearly and irrefutably proved that the true ideal of the high and 
beautiful—which is always, at the same time, the high ideal of the 
morally good—may often, and for a long time, be persecuted and 
obscured by the dark principle of evil, in ordér that it may be finally 
perverted and destroyed by negating activity; but that by means of 
its internal spirit-nature it ultimately triumphs, and thus fulfils the 
eternal judgment of condemnation pronounced against the Satanic evil 
principle, so as to uproot it utterly. , 

In judging the works belonging to Meyerbeer’s later period, we 
ought not to underestimate the long residence of the composer in 
Italy and France. The life that Meyerbeer led in those two countries, 
and his deep studies of the intellect and heart of the people, as revealed 
in every kind of social relation ; those studies of collective national life 
have exercised the most essential influence on his mighty creative power, 
which now stands unsurpassable as fur as concerns truthful dramatic 
situation, and will be regarded asa pattern and an ideal for many people 
of the future. 

As I have here set myself the task of characterising Meyerbeer’s 
style, and following it in its genetic development, I am compelled to 
pay special attention to the whole course of his intellectual culture, to 
which I shall presently return, I now proceed to the consideration of 
his earliest creative activity, as manifested in his first compositions. 

However, to give my readers a clear notion of Meyerbeer’s style and 
general manner, I must take into account all the spiritual influences of 
the age upon the productive power of the artist, and show the causal 
relation in which they stand to the aggregate uctivity of poets and 
thinkers. Only by laying down their fundamental preliminaries will 
it be possible for me to give a true picture of the man’s style, and his 
price Bam activity. 1 shall then consider and characterise his most 
important works in chronological order, so as to apprehend the grand 
development of his creative mind in all its manifestations ; for only by 
means of such fundamental knowledge can this spiritual phenomenon 
be really understood and appreciated. 

(To be continued.) 


Verpi’s new Orzra.—The new opera, composed by Signor 
Verdi for the Fenice, at Vienna, against the approaching 
Carnival, is entitled Simon Boccanegra. The author of the 
libretto is Signor F, M, Piave, who has taken the subject from a 
Spanish drama, 
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HERR FORMES IN TROUBLE. 
(From the Manchesler Examiner.) 

Tue vocalist for the night (at M. Jullien’s Manchester concerts) 
was Herr Formes; and here we have to introduce a little episode, 
which, though intended as mischief, proved a very harmless and 
even ridiculous piece of business. A certain small party of 
weak-headed young gentlemen having first made our conser- 
vative contemporary the organ of their abuse, contrived to 
circulate a number of slips among the visitors to the hall, on 
which was printed “ Remember Herr Formes’ conduct on the 
occasion of Mr. Charles Hallés Miscellaneous Concert. Hiss!” 
The cause was the absence of Herr Formes at a recent concert 
given by Mr. Hallé; but it was rather difficult to understand 
why those who went to enjoy a concert given by M. Jullien 
should be subject to an annoyance of the kind. They paid their 
money to hear Herr Formes, and would feel disposed to let the 
parties aggrieved fight out their quarrel elsewhere. We can 
easily understand that a gentleman like Mr. Hallé would be 
ready to ery out “Save me from my friends,”—at all events, 
such friends, On Herr Formes appearing the “ cackling” com- 
menced, but the binds who were so effectual in saving Rome, 
had no voice here; a round of applause burst forth from all 
parts of the hall, and an encore of the most enthusiastic cha- 
racter settled the question. It was one of the smallest pieces of 
mischief we remember to have witnessed on any similar occasion, 
and seemed only to increase the public favour for Formes, from 
whom we have since received the following communication :— 

To the Editor of the Manchester Examiner and Times. 

Sin,—TI should feel deeply obliged by the insertion of the following, 
as an explanation of my non-appearance at the concert given by Mr. C. 
Hallé in the Free Trade Hail on the 17th instant:—At two o’clock in 
the afternoon of Friday the 12th, I received in London a telegraphic 
message from Berlin, requiring me to be in that city at the very earliest 
moment possible, in order to be present at the examination of my son. 
He is a student in the King’s College, Berlin, By the laws of Prussia, 
every young man, at the age of twenty years, must serve three years in 
the army, but ifhe be a student or of the nobility, he may, after passing 
through the college, submit himself to an examination, as a test of his 
fitness for an officer, and in the event of being successful, he is liable to 
only one year of compulsory service. But, sir, when the father of any 
such student 18 alive, it is absolutely requisite to success that he should 
attend before the military commission, in order personally to attest the 
identity of his son. This, sir, was my position; and I need scarcely 
ask you, or the public, to believe that I was anxious to be present at 
the examination—which, I may add, must be gone through one year 
before the period arrives at which the students{are liable to the con- 
scription. I was compelled to leave London early on Saturday ; all my 
time after receiving the message waa engaged in procuring my passport 
and making other necessary arrangements, and I could not, I assure you, 
write personally to Mr, Hallé to explain and apologise for the disap- 
pointment [ was necessitated to cause. But, sir, [ directed my secretary 
to write to that effect early on the Saturday morning. If he did not 
do so, he disobeyed my express instructions, and [ very much regret it. 
I can most safely affirm that by no wilful or avoidable act of mine would 
I have caused annoyance or disappointment to my friend Mr. Hailé, 
and I am too deeply sensible of the kindly warmth with which I have 
ever been received in Manchester, not to desire, by all means, to avoid 
disappointing my friends amongst the public. I will only add that, by 
my presence in Berlin, I succeeded in securing for my son the one 
years’s service only.—1 am, sir, very respectfully youre, 

Manchester, December 29, 1856. Cart ForMes. 
There are few, we think, who, whilst regretting the absence of 
Herr Formes on the occasion referred to, will be inclined to 
refuse him their sympathy under the circumstances; but, 
whether or not, we are sure the better portion of the public 
will not recognise the attempt at disturbing an audience which 
gathers together, not to settle quarrels, but for the sake of 
hearing good music executed by those whom they respect as 
artists. 

Tue Conservative Lanp Society at Ersom.—This society 
have just completed its thirty-first land purchase at Epsom, 
in West Surrey. The property is called the Parade Land, 
and is situated in the heart of the town of Epsom, between the 
railway station and the race course, close to that world-famed 
hostelry, the “Spread-Eagle,” 


LEOPOLD MOZART’S OPINION OF HIS SON, 
WOLFGANG. 

It is not uninteresting to learn how the old Mozart expressed 
himself on the subject of his son’s talent, and in what manner 
he formulated his opinion in the introduction to the second 
edition of his Griindliche Violinschule, Augsburg, printed by 
Johann Lotter, 1769 (the original is in the Antiqguartatsbuch- 
handlung at Wiesbaden). 

The author excuses himself for the late appearance of the 
second impressions, in the following words :—* The fact is, since 
1762, I have been very little at home. The extraordinary talent 
with which a beneficent God has, in the fullest manner, blessed 
my two children, was the cause of my travelling through a great 
sl of Germany, and my long stay in France, England, and Hol- 
and, I could seize this opportunity of entertaining the public 
with a story of facts, which happen, perhaps, only once in a cen- 
tury, and which have perhaps, not occurred even once, with such 
wonderful accompanying circumstances, in the sphere of music ; 
I could describe the wonderful talent of my son ; I could give 
a detailed account of his incomprehensibly rapid progress in the 
entire compass of musical knowledge from the fifth up to the 
thirteenth year of his age; and I could, on so incredible* a 
matter, appeal to the incontrovertible testimony of the greatest 
masters of music, and even to that of Envy herself. As, however, 
I have merely to write a short introduction, etc., I hope, on m 
return from Italy, whither I intend, under the protection of God, 
to proceed, not only to entertain the public with this story, but 
also, ete., etc.” 








* In the original letter, as printed in the Neue Berliner Musik- 
Zeitung, from which this translation is made, we find in this place the 
word “unlucky” (unglucklich): this must be a misprint, we think, for 
“ incredible”: (unglaublich). The reader can, however, decide for 
himself. 








DEsCRIPTION OF THE NEW ORGAN IN THE CATHEDRAL OF ULM, BY 
Warxrer,*—1st Manual.—1, untersalz to 2ft, C, 32 feet ; 2, princi- 
pal, 16ft.; 3, tibia major, 16ft.; 4, viola di gamba, 16ft.; 6, fagott 
wood, (small), 16ft.; 6, contra fagott, 16ft; 7, octav, 8ft.; 8’ 
gemshorn, 8ft.; 9, gedact, 8ft.; 10, salcional, 8ft.; 11, floete,’ 
(open wood), 8ft.; 12, viola di gamba, 8ft.; 13, posaune, 1ft.; 14° 
trompette, 8ft.; 13, quint, 5}ft.; 16, fugara, 4ft.; 17, flute, 4ft.’ 
18, clario, 4ft.; 19, octaf, 4ft.; 20, terz, 34/t.; 21, octaf, 2it.; 22, 
wald flute, 2ft.; 23, clarinetto, 2ft.; 24, octaf, 1ft.; 25, sesquialtra, 2 
ranks; 26, mixture, 5 ditto, 23ft.; 27, mixture, 5 ditto, 4ft.; 28, 
cornett, 5 ditto, (all through), 102ft.; 29, scharff, 5 ditto, 2ft.; 30, 
rohr flute, 4ft.—2nd Manual.—1, salcional, (lowest octave wood), 16ft. ; 
2, gedact, 16[t.; 3, floete, 8ft.; 4, principal, 8ft.; 5, piffaro, (small 
metal 3 ears), 8ft.; 6, quintaton, 8ft.; 7, dolce, 8ft.; 8, posaune, 
8ft.; 9, trompette, 8ft.; 10, quint floete, 5}ft.; 11, octaf, 4ft.; 12, 
klein gedact, 4ft.; 13, traverso flute, 4ft.; 14, viola, 4ft.; 15, spitz 
flute, 4ft.; 16, piccolo (metal), 2ft.; 17, octaf, 2ft.; 18, coro (reed), 
4ft.; 19, mixture, 8 ranks, 23ft.; 20, cimbale, 3 ditto, 1ft.; 21, fagott, 
8ft.; clarinetto, 8ft.; 23, gedact, 8ft.—3rd Manual.—1, bourdon, 
16ft,; 2, principal, 8ft.; 3, gedact, 8ft.; 4, spitz flute, 8ft. ; 5, piffaro, 
8ft. ; 6, harmonica, 8ft.; 7, physharmonica, 8ft.; 8, voxe humana, (all 
through), 8it.; 9, octaf,4ft.; 10, gemshorn, 4ft; 11, dolce, 4ft.; 12, 
nasard, 24ft.; 13, octav, 2ft.; 14, flautino, 2ft. ; 15, mixture, 5 ranks, 2ft, 
4th Manual.--A combination of different registers inthe other Manuals.— 
1st Pedal.—1, principal (metal montre), 32ft.; 2, bourdon, 32ft.; 3, 
bombarden (free reed), 32ft. ; 4, principal, 16ft. ; 5, octav, 16ft.; 6, sub 
bass, 16ft.; 7, violon, 16ft. ; 8, gamba, 16ft. ; 9, fagott (free reed), 16ft. ; 
10, quint, 10ft.; 11, octaf, 8{t.; 12, flute, 8ft.; 13, violincelli, Sit. ; 
14, posaune, 8ft.; 15, trompette, Sft.; 16, terz, 6Fft.; 17, quint, 53ft. ; 
18, octaf, 4ft.; 19, clarino, 4{t.; 20, basso corno, 4ft.; 21, cornettino, 
2ft.; 22, cornet, 5 ranks.—2nd Pedal,—1, violon, 16ft.; 2, gedekt, 
16{t.; 3, serpent, 16ft.; 4, floete, 8ft.; 5, basset horn, 8ft.; 6, floete, 
4{t.; 7, hohl floete, 2ft.—Copule.—1, unites 1st and 2nd manuals ; 
2, ditto 2nd and 3rd ditto; 3, ditto lst and 3rd ditto; 4, ditto 4th 
and 8rd ditto; 5, ditto 4th and 2nd ditto; 6, ditto 4th and Ist ditto; 
7, ditto 1st and 2nd pedal; 8, ditto 1st pedal to 1st manual; 9, ditto 
2ud ditto lst ditto.—(Obtained from the organ by O. McKorkell.) 





© See Musical World, vol. 34, p. 470. 
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THE ENCORE SWINDLE. 
(From Punch.) 


Mr. Puncn cannot recognise more than a single view upon 
the subject of an encore. But his own preternatural wisdom and 
rectitude—he admits the fact with due humiliation—sometimes 
prevent his making allowances for the ignorance and injustice of 
others. He will therefore condescend, upon the present occasion, 
to explain how the matter in question stands, He is moved 
thereto by a variety of correspondence which has been addressed 
to him, and by an article in the Musicai World, in which some 
ridiculous provincial censures upon Mr. Sims Reeves, the 
vocalist, are disposed of by a reply so unanswerable that it has 
naturally excited the wrath of the illogical. For it is in im- 
perfectly educated nature to begin to revile when it ceases to 
reason. 

Complaints were made, and what in the provinces passes for 
sarcasm, was let fly against the singer we have named, for his 
excusing himself, on the ground of indisposition, from fulfilling 
a certain engagement. Now, Mr. Punch has occasionally had 
his good-humoured joke with Mr. Reeves on this subject, and 
begs to — that nothing herein contained will bar Jf. 
Punch of his right to say just what he likes to Mr. Reeves or 
anybody else. Nor, again, will Mr. Punch’s condescending to 
joke upon the subject in any manner prevent his recognition of 
Mr. Reeves as one of the most admirable artists in the world. 
Nune tune, as Virgil w'*ht have said, if he had chosen. 

The answer to thes. complaints is that British audiences 
consist of swindlers. It is shown that Mr. Reeves, in common 
with many other artists, is compelled by a dishonest British 
public to do double the work which he contracts to do. It is 
set forth by extracts from the newspapers, detailing a long pro- 
vincial tour (during which Mr. Reeves has not once failed to 
appear when due) that the audiences have always exacted from 
him precisely twice the quantity of music which they were 
entitled to ask. They have habitually encored everything. 
And when an exhausted singer has ventured to substitnte 
something else for the fatiguing air which is dishonestly 
redemanded, they have encored the substitution. The conse- 
quence of this selfish injustice was that Reeves, lacking the 
courage of Alboni and Mario, who will seldom “ take” an encore, 
got knocked up, not being a mere singing machine, and had to 
give his throat and lungs a few days’ holiday. This brought 
out provincial censure and sarcdsm, completely met, as it 
appears to Mr. Punch and every honest person, by the Musical 
World. 

By what right, we beg to ask, does an auditor cheat and rob 
an artist by encoring ? A playbill promises that if you will pay 
a specific sum, you shall have a specific song. You pay the 
money (or go in with an order), and you demand twice the 
music you have bargained for. Do you serve anybody else so, 
except an artist ? If you buy a pair of trousers, and they please 
you, do you encore your trousers, that is, require the tailor to 
give you another pair? Do you encore a dozen of oysters, ask- 
ing the second lot for nothing, because the first were sweet and 
succulent ? Do you encore a portrait, and because a painter has 
succeeded admirably in taking your likeness, do you clap and 
stamp about his studio until he paints you another copy for 
nothing ? 

But “O!” say John Bull, and Mrs. Bull, with their usual 
vulgarity, “these are real things, with a value, while a song’s 
nothing but air (hair, very likely Mrs. Bull calls it) coming out 
of a man’s mouth, and it has no value, and he ought to be very 
proud that we are pleased with him.” 

Get out of the theatre, you old idiots! Get out, you dishonest 
old ignorant wretches, and go to Mr. Spurgeon, or a police magis- 
trate, or somebody, and learn your duty to your neighbour! 
Get out, we tell you ! 

And yet why should Mr. Punch be wrath with you? Your 


fathers thought in the same way about books, and wondered at | 


an author’s impudence in calling mere words by the sacred name 
of property. And the notion is not quite extinct yét. There, 
we retract, we feel compassion for you, you old creatures, not 
anger, You may stay. But mind this. You have no right to 








steal music. If your housemaid stole your snub-nosed Patty’s 
dog’s-eared copy of the Zroubadour from the pianoforte, you 
could call that housemaid a thief, and send for a policeman. 
What are you, that steal four songs in one evening? Take that 
hint to heart, and when next you are delighted with an effort 
that it has cost an artist years of expensive and laborious study 
to bring to the perfection that enchants you, and you feel dis- 
posed to cheat him out of it again, remember snub-nosed Patty 
and her dog’s-eared music. 

Were Mr Punch a manager, he would borrow a hint from the 
omnibus, and write across the curtain 

ALL ENCORES MUST BE PAID FOR, 

and the money-taker should go round, attended by a detective, 
to require a second payment of the price of admission. On the 
other hand, if it could be shown that singers, or music-sellers, 
or friends with orders, had caused the encores, (for all sorts of 
tricks are resorted to in order to puff up indifferent wares) the 
night's salary of the singer supposed tobe benefited should be 
forfeited to the general theatrical fund. As Mr. Punch is not a 
manager, he obligingly makes a present of these suggestions to 
the editor of the Afusical World. 


PICCOLOMINTI. 
No 1. 
(From “The Press.”) 

Piccotomryt.—All lovers of rising lyric ability will be glad to 
learn that the young and piquant Piccolomini has had a real 
success at the I[talian Opera in Paris in the 7raviata, The 
opera itself does not please, although strengthened in the cast 
by Mario ond Graziani ;-and the qualities recognised in the new 
ern donna are precisely those which were awarded to her in 

sondon—namely, freshness and spontaneity as an actress,— 
No 2. 
(From “ The Atheneum.) 

Picconomini.—Private letters from those on whom we can 
rely for some knowledge of what passes in the world of Paris 
(not the world of journalists or of theatrical speculators), 
strengthen our impression that Mdlle. Piccolomini has not 
succeeded at the Italian Opera there in her great part as La 
Traviata, It is seen (as by omselves) that she has in her the 
stuff of a clever comic actress, with occassional touches of 
feeling; but it is heard (adds our informant) that she has 
little voice, and cannot use “that.” The English, it is added, sit 
under some contempt for having allowed her airs and graces to 
excite a furore in a musical theatre. 

No. 3. 
(From “ Galignani’s Messenger.”) 

Mop.i.e Piccotomin1.—The Italian Theatre, we are happy to 
see as sincere lovers of music, is in a vein of prosperity which 
many had almost ceased to hope for. Since the début of Malle. 
Piccolomini, we hear on the best authority, that the receipts 
have, for the first time since the revolution of 1848, reached 
the amount realised in an equal space of time, previous to 
that event, which found the Italian Opera in the fullest tide of 
prosperity, and left it an almost hopeless wreck. On Thursday 
(Christmas), generally the worst night of the season, La 7ra- 
viata aieue’ a brilliant and crowded auditory, and went off 
with enthusiastic applause. 


[Does The Atheneum or does not The Atheneum belong to the 
“ world of journalists ?”— Ld. M. W.] 





a -- —- 


Propiatous!—From time to time the London —— exhibit 
startling wonders. ‘Thus we now read that, at the Soho Theatre, 
a lady appears as Hamlet, and, according to the bill, with 
immense success. She is called Frau Perey Knowles. At the 
Olympic Theatre, on the other hand, Medea is played by a man. 
He calls himself Herr F. M Robson.—/itter fiir Musik. 
Mapame Crara Scuumann.—The German papers state that 
this celebrated pianiste is engaged to be married to M. Niels W. 
Gade, the composer, and intimate friend of her late husband, 
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TIER MAJESTY’S THEATRE—CONSERVATOIRE 
DE LA DANSE. — Ladies desirous to be admitted as Candidates are 
requested t» apply forthwith, personally or by letter, to Mr. Fisu, Her Majesty's 
Theatre, stating name, address, age, and full particulars 

P. MASSOT, 
Directeur du Conservatoire & Maitre du Ballet, 
Her Majesty's Theatre. 


fer EATRE ROYAL, DRURY LANE.—On Monday, 

January 6, and during the week, the new Pantomime, SEE SAW, 
MARGERY DAW, supported by Auriol, Boleno, Flexmore, Mdlles. Osmont, 
and Rosina Wright, with other entertainments. Commence at 7, 


VHEATRE ROYAL, HAYMARKET. — Monday, 
January 5, Tues lay, January 6, and Wednesday, January 7, Mr. Murdoch 

will appear iu the comedy of THE WONDER, with Messrs. Buckstone, Cnippen- 
dale and Compton. After which, the Pantomime of THE BABES IN THE 
WOOD; OR, HARLEQUIN AND THE CRUEL UNCLE, Commence at 7. 


THEATRE ROYAL, ADELPHI.—Monday, January 5, 
. will be produced a new and original Farce, in one act, entitled, A NIGHT 
AT NOTTING HILL. Principal Characters by Mr. Wright, Mr. Pan Bedford, 
Mrs. Chatterley, and Miss Mary Keeley. With other entertainments. To con- 
elude with the Burlesque Pantomime, MOTHER SHIPTON HER WAGER; OR 
HARLEQUIN KNIGHT OF LOVE AND THE MAGIC WHISTLE, Commence 
at 7. 
] OYAL PRINCESS’'S THEATRE.—Monday, Jan. 5, 
and during the week, the new grand Christmas Pantomime, called 
ALADDIN AND THE WONDERFUL LAMP; OR, HARLEQUIN AND THE 
GENIE OF THE RING. Preceeded by a Play. Commence at 7. 


YOYVYAL OLYMPIC THEATRE—Monday, January 5th 

avd during the Week, a new fairy’ extravaganza, called YOUNG AND 

i ANDSOMI Principal characters, Messrs, Robson, Rogers, Leslie; Misses 

Swanborough, Thirlwall, St. Casse. To conclude with CRINOLINE, Commence 
at half-past 7. 


YCEUM THEATRE ROY AL.—Monday, January 5th, 
4 and during the Week. the Burlesque and Pantomime of CONRAD AND 
MEDORA: OR, HARLEQUIN CORSAIR AND THE LITTLE FAIRY AT 
THE BOTTOM OF TH SEA, supported by Miss Woolgar, Mrs. B. White, and 
Mr. J. L. Toole. Preceded by a play, in which Mr, C. Dillon will appear. 
Commence at 7. 
TH KATRE ROYAL, SADLER’S:WELLS.- -Monday, 
A January Sth and during the weck, the New Pantomime, THE FISHERMAN 
AND THE GENIE, preceded by a Shaksperian Play, in which Mr. Phelps wil 
appear, Commence at 7, 





TO CORRESPONDENTS. 

Mus. Bac.—The Cambridge Chronicle and University Journal 
Isle of Ely Herald, and Huntingdonshire Gazette, early in, 
November announced the examination as follows :—* Degrees in 
Music.—The professor of music gives notice, that there will be an 
excumination of candidates for the degree of Mus. D. and Mus. 
B. in the Arts’ School, on Saturday, the 1ith of November next, 
at twelve o'clock. Candidates are desired to send in the exercise 
required by the statutes, addressed to the Professor, care of 
Messrs. Deighton and Bell, before the end of the present month.” 

Mr. T. Gimson.— The information appeared in our last. 

A Svusscriner or Five Montns onty must apply to the 
Registrar-General of births, deaths, and marriages. Had he 
been a subscriber of six months standing, we should have made 
inquiries and spared him the trouble. Subscribers of a year’s 
standing are entitled to write their own lives—but not to have 
them published in the Musical World. 


THE MUSICAL WORLD, 


LONDON, SATURDAY, January 3rp, 1857. 








Some notion may be obtained of the kind of love for 
music which prevails in Naples, and is the boast of the 
Neapolitan people and their admirers, from the following 
animated description by Lord (Lady !) B. in his (her t) book 
on Naples—.Political, Social, and Religious. 

“No people in the world surpass the Neapolitans in quickness of 
comprehension, keen wit, and vivid imagination; but untrained, or 
ill-directed, these faculties are made subservient to intrigue, frivolity, 
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deceit, and superstition. The upper and middle classes derive all their 
little knowledge from French literature. Modern Italian authors are 
the objects of their ridicule and contempt ; and the profound thinkers 
of England and Germany are beyond their comprehension. Music 
alone obtains universal encouragement, and the national taste 
being here left entirely without restraint, the love of this charming 
art has become a perfect passion with the Neapolitans. The beauties 
of nature, the luxurious softness of the climate, the volatile gaiety, and 
wild feelings of this southern people, all by turn find a voice in the works 
of their composers, most widely differing from the learned productions 
of German musicians, who unjustly condemn the music of a people, 
with whose tastes, and habits, and passions, they are unable to 
sympathize. Music is cultivated in countless academies. The whole 
people participates in the triumph of a composer, or of a favourite 
singer. ‘Lhe opera is the resort of all the best society in Naples. 
Opera-boxes replace the luxury of a drawing-room to the Neapolitan 
ladies ; indeed, in the theatre San Carlos, they are really used as re- 
ception-rooms. Visits are paid there ; there eating, drinking, flirting, 
conversation, and card playing go on in a little room behind, during 
great part of the evening, and these amusements are only interrupted 
when some favourile performer is on the stage, or some beautiful 
passage of the music demands attention. During such a pause you 
might hear a fly hum amongat an audience of five thousand people ;_so 
profound ia the silence, and so deep the appreciation of high art. The 
listeners to an opera care nothing for the story nor the spectacle ; they 
have heard and seen them fifty times; but they luxuriate in the best 
parts of the music ; it is their passion and their delight, and they pay 
the highest honours to its professors.” 

“So deep the appreciation of high art!” That apprecia- 
tion must indeed be “ deep” which confines itself within such 
limits. ‘Che composer has questionable cause, however, to 
exult when he remembers upon what his “triumph” depends, 
when he reflects that the largest part of his work passes un- 
heeded—that part of it, indeed, which has exerted the artistic 
faculty within him to a far greater degree than the cavatina, 
or “variations,” to listen to which his deeply appreciating 
compatriots are tempted to suspend at intervals their eating, 
drinking, flirting, and chattering. If he has a spark of pride 
he will despise such homage. 

It is easy to explain why the magnificent operas of Rossini 
are rapidly going out of fashion in certain parts of Italy, not- 
withstanding their melodious charm. Rossini’s operas are 
full of elaborate and masterly concerted pieces, It is not 
“ Di piacer” alone that makes a Gazza Ladra, nor the willow 
song an Otello. His finales and morceaux d’ensemble have 
rendered the name of Rossini illustrious among musicians, 
and placed him nearest to the incomparable Mozart as an 
operatic composer. But these things with Neapolitans count 
for nothing ! 

What would be thought of a professed lover of painting 
who should confine his inspection to a figure, a feature, or 
any single object in a picture, and thence affect to decide 
upon its worth ? He would surely be set down as a shallow 
trifler. And yet we can see no difference between such a 
sot-disant connoisseur and the Neapolitan dilettante, who 
pays attention to one or two passages and then pronounces 
a verdict on the merits of an opera. 

The truth is that the boasted musical taste of the Nea- 
politans isa sham. The art of music has never at any time 
held its head so low—not in Naples alone, but throughout 
[taly, the country to which its history and progress are so 
largely indebted, and which gave birth to so many of its most 
justly renowned professors. The dolce far niente system has 
corroded all the elements of civilisation and of social refine- 
ment ; and nothing has suffered more than music from the 
apathy and supineness of this gifted but inglorious people, 
whose sum of intellectual enjoyment in the actual age may 
be represented in metaphor as “tickling with a straw.” 
Let us hope, nowever, that the sonsand daughters of Naples 
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only sleep, and that a new eruption of their volcanic monitor 
may, before many years go past, awaken them to a sense of 
their utter degradation. 5 

Lord (Lady?) B,—who appears to know about as much o 
music as the present race of Neopolitans—may be dismissed 
for a garrulous retailer of twaddle and small talk, 








The following appeared in the last number of our weekly 
contemporary, Zhe Press :— 


“Since the fatal night when Covent Garden Theatre was destroyed 
by a fire, the origin of which cannot by any stretch of the imagination 
be ascribed to accident, speculation has been rife as to the future dis- 
posal of the valuable site. At one period it was given out that St. 
Paul’s, Covent Garden, was to be pulled down, and a new church to be 
erected on the foundations of the burnt theatre. It was stated that Mr. 
Guy was in treaty for Devonshire House, and that if he succeeded in 
the purchase an exchange was to be effected with Government for 
Burlington House, where the new Royal Italian Opera-house would 
be built. The occupation of the Lyceum Theatre it was palpable 
could not extend beyond a single season. The renting of Drury-lane 
Theatre for the ensuing campaign can clearly only be provisional. 
All doubts and misgivings, however, are at an end. The indomitable 
energy of Mr. Gye has overcome all obstacles. There will be a new 
Royal Italian Opera-house, and it will be in the same locality as that 
which was inaugurated by the opening performance of 1847. The 
agreement with the Duke of Bedford, who has acted with infinite 
liberality, has been signed and sealed. The ground rent has been 
materially reduced, and the materials of the old theatre have been placed 
at the disposal of the new lessee.” 


We have been unable to gain possession of facts which 
would justify us in endorsing the above statement with the 
authority of Zhe Musical World; but the writer in The 
Press appears so convinced of the truth of what he states, 
that he proceeds to erect a fairy palace out of his own ima- 
gination—of which, and its contingent udvantages, the fol- 
lowing is his glowing description :— 

“A magnificent temple of art will be erected, one that in grandeur 
and extent cannot be surpassed by any other European theatre. Ad- 
vantage will be taken of the immense space oecupied by the existing 
ruins to enlarge and improve the approaches. With the erection of 
the theatre itself it is contemplated to combine other means of 
attraction and of consequent profit. And the operatic subscribers, and 
the general body of operatic frequenters, are to be materially bene- 
fitted, not only in a pecuniary point of view, but by novel arrangements 
for their comfort and accommodation. One of the original arrange- 
ments of the Royal Italian Opera House, iu 1846, was to break up a 
monopoly in the disposal of boxes and stalls, which has proved one of 
the greatest banes to musical undertakings in this country. If Mr. 
Gye can insure a reduction of prices by throwing himself on the 
support of the public at large, he will indeed achieve an act, the 
tendency of which will place operatic art on a more solid basis 
than it has hitherto enjoyed. In the meanwhile whilst the season is 
progressing, the working for the new establishment will be gradually 
going on.” 

Time will show. Meanwhile our readers may deduce 


opinions of their own from what is laid before them. 








In that quarter of London, which seems as much identified 
with eighteenth-century grandeur, as the region of the 
pyramids with the ancient worship of Isis and Osiris, 
did a mighty iconoclast of all the local idols make his 


appearance on Tuesday last. Mr. William Makepeace 
Thackeray stepped upon the platform of the Marylebone 
Institution, an edifice situated on the high-way connecting 
old-fashioned Cavendish-square with old-fashioned Portman- 
square, and there did he denounce the “ shams” of many 
years standing, in a mild, temperate, apologetic tone, that 
carried with it a greater force than the shriek of the wildest 
fanaticism. Anempty bottle, flung at the head of Memnon, 
will make a great crash ; but will leave the image standing as 





firraly as ever. Mr. Thackeray makes no crash,—he flings 
no useless bottles or pebbles ; but his still small voice be- 
speaks the crumbling of the idol at its foundation; the 
sense of a general tottering comes over the mind of the 
hearer. In the early ages of Christianity a wailing voice 
was heard in the air, proclaiming that the “Great god Pan 
was dead.” When Mr. Thackeray delivered on Tuesday the 
first of his lectures on the “ Four Georges ”—was there not 
some breeze to flutter about the North-West corner of 
London, and declare in a deep foreboding whisper that a pre- 
judice was extinguished ? 

If Mr. Carlyle was the first to give a deeper significance 
to the old word “sham” than had previously belonged to it, 
Mr. Thackeray is the most formidable leader in the war 
against the thing thus denominated. In the crusade against 
humbug he fills up the part of Peter the Hermit, and woe 
to those who close their ears to his preaching ? 

The “sham” of his opening lecture is the first of the four 
Georges who have sat upon the English throne. That dull 
prince can scarcely be called an idol, so far as his own proper 
person is concerned, but a world of idolatry is connected 
with him. The Buddhists have no image of the Supreme 
Being—in fact, scarcely acknowledge his existence—but 
their temples are full of idols notwithstanding,—cross-legged 
devotees, fashioned of wood or metal, who stand as the 
representatives of saintly perfection. By the choice of 
George I. our nation was saved from foreign domination, 
popery, despotism, and sundry other manifest evils ; and we 
ought to be thankful for the deliverance. Accordingly, though 
the monarch has no very firm seat in our affections, we sur- 
round his name with divers pretty images, symbolical of 
patriotism—religion—liberality—and what not. 

It is Mr. Thackeray’s mission to explain the hollowness of 
these images, and moreover, to shew their utter dissimilarity 
from the objects they are intended to represent. What is 
this symbol of the Protestant faith—this same George I. ? 
He worships no Deity but self, and is descended from a race 
of ancestors who, during the great religious wars, became 
Catholic or Lutheran just as suited their interests, one of 
the family being a princess purposely brought up in the absence 
of all faith, that she might be ready for the most advan- 
tageous match that good fortune might present. What is this 
champion of liberty? ‘The scion of a family with whom it 
is an habitual usage to vend their subjects, like cattle, for 
the service of any imperial or royal bidder, or even to treat 
them as so much currency. Who purifies us from the pro 
fligacy of the Stuarts? A man whose court is a sort of 
pot-house Versailles— who apes the immorality of the 
“Grand Monarque,” without a particle of his refinement, 
and who openly brings with him a couple of hideous courte- 
sans to meet the people who acknowledge him as their 
deliverer. What is the feeling of our deliverer for his new 
subjects? He hates them with as much hatred as his 
phlegmatic nature can compass—devoutly wishes himself 
at home out of their reach—gratifies that wish as often as 
occasion presents itself—and deems it fair game to plunder 
them. Never was figure less likely to excite admiration. 

Mr. Thackeray, then, sympathises with the nation, who 
called over this unworthy foreigner, and laments their de- 
lusion? Not in the least. He is frightfully impartial. Nay, 
if anything, he likes the royal guest rather better than the 
people who invited him, and draws a picture of aristocratic 
selfishness, disloyalty, and hypocrisy, that would make any 
man wince, who did not know that the morals of cabinets 
are governed by other principles than those of every-day life. 
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The Elector of Hanover is a pis-aller, nothing more, and well 
does he know and appreciate the fact. Where there is no de- 
yotion on the one side, why should there be any affection on 
the other? George was no hypocrite ; he did not believe 
the effusions of loyalty that reached his ears, nor did he pre- 
tend to believe them. 

After all, Mr. ‘Thackeray comes to the conclusion, that 
George I. was a blessing. He was not a serf of the 
King of France, and he did not greatly interfere in the 
affairs of England. He filled his new place as a lucrative 
sineeure, and, if he did no good, he did no harm. We may 
be thankful, when we look back upon his day; but we must 
not admire either himself, or any single individual, to whom 
we are indebted for his advent. The idols have all toppled 
down, when Mr. Thackeray’s lecture is over, and we have a 
sort of vague notion of a Providence working out its objects 
by the meanest of agents. 

That strong belief in the vanity of worldly greatness, 
which Mr, Thackeray first expressed in those pictures of ordi- 
nary life, that render his novels the marvel of their age, and 
which is now inculeated through the medium of history, is 
not conveyed in the form of moral reflection, Mr. Thackeray 
does not reflect aloud,—he deseribes, and he describes with a 
purpose. ‘The gilt gingerbread is so minutely particularized 
that he mast be a dullard indeed, who does not see the bare 
parts, where the Dutch gold has been rubbed. Masterpieces 
of word-painting are those historical pictures of Mr. Thacke- 
ray! Every epithet is artistically introduced, and often where 
he is least emphatic, his sarcasm is most penetrating. 

Reader, do you want to hear a brilliant, profound discourse 
on the old-world theme “ Vanitas Vanitatum,” and to rub 
up your historical knowledge at the same time 1—Don’t miss 
Mr, Thackeray's three remaining lectures. 





Royau Irantan Orera—Mr. Gye has concluded his negotia- 
tions with the Crystal Palace Company for the next season, and 
has again secured Mad, Ristori as a grand resource for his 
forthcoming eampaign at Drury Lane Theatre—7he Press. 

Sig. ViaLerri.—This much-praised basso profond(issim)o, at 
present in Madrid, has signed an engagement with Mr. Lumley 
for Her Majesty’s Theatre. 

Map. Pexnco anp Herr Trropor Formes.—We are requested 
to state that the reports which have been circulated by the 
French and German papers relative to the supposed engagement 
of these artists at Her Majesty’s Theatre are at present without 
foundation. 

Mopie, Boccanapari—It is affirmed that Mr. Gye has 
engaged this young cantatrice for the Royal Italian Opera 
during the ensuing season at Drury Lane Theatre. er great 
part is said to be Violetta, in the Traviata, 

Sia, TAMBERLIK is expected back in the course of the present 
month. Ile is reported to have “resi/ié” his engagement with 
the opera at Rio Janeiro. 

Mop.ute. Manik Cruve.u, if rumour says truly, is about to 
sing at one of the concerts at the Conservatoire ; and then pro- 
cecds to Brussels, where she is expected to make her début at the 
Théatre de la Monnaie, as Fides in the Prophete. 

Mr. Cartes Marurws is, we are happy to state, rapidly 
recovering from his late severe accident, and will soon be well 
enough to resume his professional duties. 

Tit CoLosseumM.—This once-favourite place of amusement has 
again opened ita doors to the public under the management of 
Dr. Bachotfuer. The panoramas of London and Lisbon, the 
conservatories, the Greek saloon, and the stalactite caverns, 
the band of the Crystal Palace, and the Orpheus Glee Union, 
together with the singing of Miss Clara Mackenzie and Miss 
Susanna Cole, and performances on the flute and violoncello by 
Messrs. Swensden and Daubert, drew a large audience on the 
opening night. 





MR. HENRY LESLIE'S CHOIR. 

Tue first concert for the present season took place on the 
evening of the 18th ult., at the Hanover Square Rooms, in 
presence of a numerous and highly fashionable audience. Mr. 
Henry Leslie’s choir (to we ed thé words of the printed 
prospectus) “is composed of upwards of eighty members, 
who meet weekly for the practice and performance of vocal 
part music. They are for the most part amateurs.” That 
the choir was instituted last year; that it appeared on 
several occasions at the concerts of the Amateur Musical 
Society ; and that it ultimately gave a public performance on its 
own account, at the Hanover Square Rooms, are facts well 
known to our readers, who also have been duly informed of its 
remarkable proficiency as a vocal body. It is almost enough to 
say, at present, therefore, that the concert of the 18th ult. added 
still further to its reputation, and that the following selection of 
pieces constituted the programme :— 

Parr I, God save the Queen—arranged by Henry Leslie. Madri- 
gal—“The Silver Swan,” (A.D. 1612), Orlando Gibbons. Harvest 
Song—Walter ©. Macfarren. Sacred Ballad—“I saw a golden sun- 
beam fall,” Miss Sherrington—Henry Leslie. Sonata in F, pianoforte 
and violin, Mr. S. W. Waley, and M. Sainton—Beethoven. Part-Song— 
“This world is all a fleeting show’—S. W. Waley. Madrigal—“ Lady, 
when I behold”—John Wylde. 

Parr II. Hunting Song—Mendelssolin. Part-Song—“I saw lovely 
Phillis’ —R. L. Pearsall. Solo, violin, M. Sainton, Rigoletto—Sainton. 
Part-Songs for male voices—“ Integer vite,” Flemming; ‘“ War Song,” 
Kiicken, Bolero from La Chanteuse Voilée, Miss Sherrington—Victor 
Massé. Madrigal— Hard by a fountain,” (A.D. 1550) —Hubert Wael- 
rent. “Rule Britannia,” (arranged by Henry Leslie)—Dr. Arne. 

Mr. Walter Cecil Macfarren’s “Harvest Song,” Mr. S. W. 
Waley’s part-song, the “ Hunting Song” of Mendelssohn, Pear- 
sall’s “ Lovely Phillis,’ and Kiicken’s “War Song,” were all 
encored. Indeed the audience would fain have had every piece 
twice over; and on that account we beg to refer them to the 
article from Punch which appears in another column of this 
impression. Nevertheless the issue was hardly to be wondered 
at, since the choir displayed a marked advancement on its last 
year’s efforts. Mendelssohn’s bold and graphic “ Hunting Song” 
was superbly sung; and equal pains were taken with the far in- 
ferior composition of M. Kiicken—the Stuttgardt Capellmeister, 
in place of “feu” Lindpaintner, so much regretted. The least 
successful essay of the choir was in Wilbye’s difficult but mas- 
terly madrigal—* Lady, when I behold”—which was wanting in 
accent and precision. 

Miss Sherrington was deservedly encored in the graceful song 
of Mr. Leslie, which she sang perfectly. We have heard her 
execute the sparkling clap-trap of M. Massé better. M. Sainton 
was in fine play; and, besides the success he achieved in his 
own brilliant fantasia, was as happy as he always is in 
Beethoven’s sonata—deriving solid aid from the well-trained 
mind and fingers of Mr. W. 8S. Waley. Mr. Henry Leslie con- 
ducted with his accustomed talent. 

At the second concert (in February), Mendelssohn’s psalm for 
chorus, soprano solo and organ—“ Hear my prayer”—will be 
attempted. We have little doubt of the afin A 





Mr. Lumtry has made a valuable addition to Her Majesty’s 
Theatre, by the engagement of Madame Penco, who is now the 
prima donna in Madrid. An amateur thus writes of her 
from that capital :—* Nothing,to my mind, spoils one’s judgment 
of singing ( oe dit) like hearing nothing but Verdi, only 
Verdi, always Verdi ; and perhaps that is the reason why Fras- 
chini has rather won on me as a tenor de force; but he certainly 
sings the 7'rovatore with great energy. But the nice artist is 
Penco. Her début was not as triumphant as it might have 
been, because this public could not understand her all at once. 
Her singing and acting are too nuances for them ; but she gra- 
dually gained ground, and her first representation in the 7rovatore 
was a triumph to satisfy anyone. She sings the fourth act as 
well as you could wish; and in that phrase of the “ Miserere ” 
which I have always heard sung with sobs instead of notes, she 
manages to os the sob between the notes ; also her rendering 
of the last phrase is amongst the finest things I know on the 
stage.”—Zhe Press, 
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CHRISTMAS ENTERTAINMENTS. 

CuristmMAs, this year, has stoutly asserted its prerogative at 
the theatres. With one exception, every dramatic house of 
entertainment in London has provided a pantomime. In the 
paliay days of the drama—will any learned historiographer of 
the stage point out to us the exact period !—pantomime was 
as indispensable at Christmas as a turkey or the mistletoe-bough. 
No audience would forego, for any amount of brilliancy or 
novelty, those time-honored lyrics, “ Hot Codlins,” and “ Tippiti- 
witchet.” The “gods” would sooner have missed their plum- 
pudding on Christmas-day than the clown’s laughing grimaces 
and honest interrogatory of “How are you?” on Boxing-night. 
Even managers would as soon have contemplated the entire 
shutting up of their theatres as have encountered the public 
indignation by putting off their Pantaloons at this festival 
season. At length came innovation in the shape of burlesque, 
which for years threatened the domain of the legitimate amuse- 
ment of Christmas. Pantomime was driven entirely out of 
London proper, and took refuge in the north-eastern extremities 
hard by the New River, and in the broad table lands by 
Barbican and Shoreditch, the aborigines of which localities 
still held faithful to their old traditions. The transpontine 
theatres, too—hight “Surrey” and “ Victoria” — adhered to 
ancient habitudes, and repudiated the minnikin fineries of refor- 
mation. For years the principal west-end theatres gave up 
pantomime altogether, and stuck to burlesque. It must be 
owned there were reasons for the preference. Mr. Planché’s 
inimitable Easter pieces were in high vogue, and induced many 
writers of talent to try their hands on a composition at once 
easy and fascinating. Artists, too, peculiarly qualified to shine 
in this class of entertainments, were not wanting. We may in- 
stance Mrs. Keeley, when she could sing, and Miss P. Horton, 
whose departure from the stage had, it must be acknowledged, 
a most deteriorating influence on the fortunes of burlesque. As 
in the case of the Shaksperian drama, the want of efficient 
artists, has been the main cause of the downfall of this once 
highly-prized class of dramatic cntcrtainment. At present, it 
holds up its head at the Olympic—now its solitary London 
home—by the aid of the greatest burlesque actor this country, 
or perhaps any other, has ever seen—need we name Mr, F, 
Robson. With these preliminary remarks, we shall give our 
readers a bird’s-eye view of the Christmas doings at the various 
theatres of the metropolis, 

First comes time-honored Drury Lane, the very Sebastopol 
of pantomime, although it, too, for a period, was forced to suc- 
cumb to the furious onsets of Young England and Young France. 
The pantomime is entitled See Saw Margery Daw ; or, Harlequin 
Holiday, and the Islands of Ups and Downs. The author of the 
introduction is Mr. E. L. Blanchard, who has carried out the up 
and down idea with happy tact, and illustrated it with much 
skill. It is to be lamented that so much of the dialogue is 
unavoidably lost by the use of masks—ill-contrived masks— 
which seem to absorb nearly every word that is uttered. This 
is one great disadvantage pantomime labours under when com- 
pared to burlesque. In the harlequinade business we really do 
not see what is gained by doubling the Harlequin, Clown, and 
Pantaloon. Messrs. Deulin and Veroni are both clever Harle- 
quins, the two Clowns, Messrs. Flexmore and Boleno, are both 
admirable (the first-named can have no “double”); Messrs. 
Barnes and Tanner, the Pantaloons, are as effectively stupid as 
might be desired ; and it would be difficult to decide between 
the two agile Columbines, Madame Boleno and Miss Honey. 
Nevertheless, we do not see the exact drift of the manager 
in presenting these “counterfeit presentments.” Did he expect 
that his audience would (none too sober on Boxing-night, and 
with an eye to the festivity he wished them to) see double? Or, 
did it ever occur to him to announce two managers by way of 
novelty. But besides these duplicates, there are two adult 
sprites and two unfledged ones, All this embarras des richesses 
does not in the least improve the pantomime, which would go 
quite as well without the couples. There are two scenes of great 
magnificence in the introduction which alone are worth going 
to see—Dame Holiday’s “Winter Garden,” and the “ Fairy 
Factory of Fancy.” The last produced an immense impression, 








and ended in an enthusiastic recall for Mr. W. Beverley, the 
painter, and Mr. Smith, the manager. In short, the new Susy 
Lane pantomime is worthy of the theatre, and was eminently 
successful. The “gods” were unusually obstreperous, but con- 
ducted themselves like well satisfied dives minores escaped from 
the rule of Jove. The dances, led by the zealous, active, and 
always welcome Miss Rosina Wright—“ whose presence,” ‘as 
The Times justly says, “throws light and life even into the 
dullest secenes”—were admirable. 

The subject of the Haymarket pantomime is the old story of 
the Babes in the Wood. The introductory part is treated with 
much spirit, and the scenery, painted by Mr. Callcott, is splendid 
and striking. The music, too, arranged by Mr. E. Fitzwilliam, 
is exceedingly happy, and embraces the most popular airs 
of the day. Mr. Milano was Harlequin; Miss F, Wright, 
Columbine ; Mr. Driver, a debutante, well relished by the gods, 
Clown; and Mr. Mackay, Pantaloon. The pantomime concluded 
with a scenic representation of the delivery of the bark Resolute 
to the Queen by Captain Hartstein on the part of the American 
government—a magnificent and appropriate winding up. 

The gorgeous tale of Aladdin; or, the Wonderful Lamp, fur- 
nishes the subject of the Princess’s pantomime, which, as usual, 
is a magnificent affair of scenery, costume, and decorations. 
Miss Caroline Adams is the Columbine—a most fascinating one ; 
Mr. Cormack, Harlequin; Mr. Huline, Clown; Mr. Paulo, Pan- 
taloon. What gives most pleasure to the juvenilities, however, 
is the wonderful performances of a troupe of dogs and monkeys. 

The experiment of last year has induced Madame Celeste to 
come before her admirers once more as the Dresden China 
Harlequin so much talked about at the time. We own our pre- 
dilection for the ancient costume. We cannot feel the greatest 
possible sympathy for a lady in such a part, no matter how 
decorated. The piece is called Mother Shipton, her Wager ; or, 
Harlequin Knight of Love and the Magic Whistle. The opening 
is written by Mr. Mark Lemon. All that pertains to the getting- 
up is splendid, but the comic business is rather dull. 

Byron’s Corsair has supplied the pantomime for the Lyceum. 
A very gorgeous affair it is, with Miss Woolgar as Conrad, Mrs. 
C. Dillon, Medora, and Mrs. B. White, Gulnare. The opportuni- 
ties for scenic displays are not lost, and the shipwreck vies almost 
with last year’s exhibition in the ballet of Le Corsaire at Her 
Majesty’s Theatre. In the harlequinade business, Mr. Dillon 
followed the example of the Drury Lane manager to a certain 
extent, and doubled the Clown and Columbine. Messrs, T. 
Matthews and H. Marshall were the Clowns, and Miss Clara 
Morgan and Miss Ladd the Columbines. Mr. J. Marshall was 
the Harlequin, and Mr. Stilt Pantaloon. The three Brothers 
Nelson also exhibited their gymnastic feats 

The Countess de Murat’s tale, Jeune et Belle, has supplied Mr. 
Planché with the groundwork for his Christmas piece at the 
Olympic. The story is hardly so striking as some of the 
Countess d’Aulnoy’s “Fairy Tales,” long since used up, and 
Mr. Robson has by no means so striking a part as in the Yellow 
Dwarf and other bye-gone popularities ; nevertheless, the story 
of Young and Handsome is well adapted to dramatic purposes, 
and Mr. Planché, with his usual skill and felicity, has turned his 
materials to the best account. Mr. Robson, as Zephyr, appears 
in a new atmosphere ; the tragic element for once is wanting, 
but still he shines “by his own supreme light.” In his courtly 
attire, @ la Wattezu, he seems to have slipt down from some rare 
collection of Dresden china, while in his pas de fascination with 
Miss Swanborough, he realises the very idea of the times of 
powder and perruque. This dance, by the way, was uproariously 
applauded. At the end of the piece Mr. Robson was called for 
and received with acclamations. 

Of the remaining theatres a word must suffice. The Maryle- 
bone, which has been closed for som: time, opened under the 
management of Mr. Emery, late of the Olympic, on Boxing 
night, with Mr. Shirley Brookes’ play of The Creole, Mr. Emery 
appearing in his original part, followed by the pantomime, 
Harlequin Tit, Tat, Toe. The Christmas piece at the Surrey is 
entitled Harlequin and the Summer Queen ; or, King Winter and 
the Fairies of the Silver Willows ; that of Saddler’s Wells, The 
Fisherman and the Genie; that of the Strand, The Magic 
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Mistletoe ; or, Harlequin Humbug and the Shams of London? 
and the Victoria, //arlequin William the Conqueror and King 
Vice of the Silent City. Astley’s, too, has furnished a grand 
equestrian pantomime, called, Paul Pry on Horseback, or, 
Harlequin and the Magie Horseshoe. 





Exerer Hatu—The third performance of the Messiah by 
the Sacred Harmonie Society took place last night. 

Miss Dotny’s Sointes.x—The last took place on Tuesday the 
16th ult. The classical morgeaux were Mozart’s duet for piano- 
forte and violin (No, 12, in B flat), and Beethoven's sonata for 
pianoforte (Op. 7, in E flat). The latter was played by Herr 
Pauer, who was assisted by Herr Deichmann in the duet. Among 
the vocal pieces were two glees, a madrigal, and a four-part song. 
Nothing can be more wearying than an uninterrupted succession 
of solo vocal pieces, more especially when—as is too frequently the 
case—singers choose songs for any other reason than because they 
are good, It is refreshing, after being bored to death with 
ballads, to hear a hearty glee, madrigal, or part-song. Miss 
Dolby was assisted by the Vocal Union, who selected Beale’s 
glee, “Go, Rose,” $8. Waley’s four-part song, “ This world is alla 
fleeting show,” and Netherclift’s madrigal, “ We happy shepherd 
swains.’ Mr. 8. Waley’s four-part song was encored. Elliott’s 
glee, “Come see what pleasures,’ was sung by Miss Marian 
Moss, Messrs. Foster, Wilbye Cooper, Montem Smith, and 
Thomas. Mr. Benedict’s unaccompanied trio, “Warbler so 


joyously singing,” which created so great a sensation at the 


former sotrée, was repeated and was again encored. The solo 
singers were Miss Marian Moss, Miss Dolby, and Miss Amy 
Dolby. Miss Dolby sang eight times, which with two encores 
made ten, We were most pleased with Herr Luder’s “ Emigréd 
Irlandais,” a very expressive ballad. The words are a literal 
transition from a well-known Irish song. Miss Dolby’s other 
contributions were “Sweetest eyes,” and“ Merrily the throstle 
sings”’—both composed by Angela Macirone, and both clever— 
Martini’s “ Miserere,” “‘ference’s Farewell,” and “ Heigho, 
Janet,’, the last being encored. Herr Pauer also performed 
Henselt’s “Gondola,” and his own “Tarantella;”’ Herr 
Deichmann a faniasia, of his own composition, on the violin, ina 
skilful manner ; and Herr Nabich, a solo on the trombone. On 
the whole, Miss Dolby’s last series of “ Musical Evenings” has 
been one of her best. 

LeoroLp bE Mryer.—That highly-esteemed artist, Leopold de 
Meyer, has given, in Copenhagen, three very brilliant concerts, 
which were honoured by the presence of his Majesty, the entire 
court, all the ministers, the corps diplomatique, and the nobility, 
and which, in addition to a rich pecuniary haseuh, obtained for 
him a large amount of reputation and honor. He has played 
several times at the soirées of the Crown-Prince Ferdinand, and 
Prince Christian of Denmark, and has received the most flattering 
marks of their approbation.— Neue Berliner Musik-Zeitung. 

Tue Hanper Monument.—At Hiindel’s native town, Halle in 
Prussia, a committee has been formed for the purpose of erect- 
ing a bronze statue of the great composer, on the occasion of 
the centenary commemoration of his death in 1859, In 
response to the appeal from Halle to British sympathy, a 
committee has been formed in London, which desires to co-ope- 
rate in this undertaking: the following are the names of its 
members :—Sir George Smart, President ; Dr. Sterndale Ben- 
nett; John Goss, Esq.; James Turle, Esq.; Cipriani Potter, 
Esq.; Henry Leslie, Esq.; William Pole, Esq.; Henry F. 
Broadwood, Esq., lionorary Treasurer ; Charles Klingemann, 
Esq., Honorary Secretary. 

Brienron.—Madame Sala’s concert at the Pavilion was fully 
attended, The singers were Miss Clara Fraser, Miss Poole, Mr. 
F. Bodda, Herr Kuhe, and Mr. Edwards. Mr. Bond was the 
accompanist. The concerts given by the Pavilion band have 
been well attended. Among the pieces of dance music received 
with the greatest applause are the French Quadrille, by Jullien, 
and the Star of the East waltz, by Miss Ellen Glascock. 

Oxronp.—A very large audience attended the Town Hall on 
the occasion of the performance of the Messiah by the Choral 
Society. The principal singers were Miss Eliza Hughes, Miss 
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Chambers; Messrs. Horsley, Harris, and Roberts. Several 


airs were well sung, in particular, “ There were Shepherds,” and 
“Rejoice greatly,” by Miss Hughes. Mr. Viesohn was leader 
of the orchestra, and the performance appeared to give general 
satisfaction. ? 

Hunrinepon.—A_ performance of sacred and secular music 
took place on Wednesday morning, the 17th ult., by Dr. Steg- 
gall, on the new organ at All Saint’s Church, built by Mr. 
Bryceson, Among other things, Dr. Steggall played an organ 
sonata by Mende}ssohn and Hiindel’s “ Lord remember David.” 
A collection of £9 4s. was made after the performance. 

Wirney.—The members of the Oxford Choral Society have 
given a performance of the Messiah, in the new school rooms 
lately opened by the Bishop of Oxford, The singers were, 
Miss Eliza Hughes, Miss Chambers ; Messrs. Pettit, Horsley, 
Harris, and Roberts. Miss Hughes was much applauded in 
“T know that my Redeemer liveth.” Mr. Reinagle, of Oxford, 
was conductor. 

Mancugsrer.—On the evening of Christmas day, the Messiah 
was given in the Free Trade Hall before a densely crowded 
audience. The principal vocalists were Miss Sherrington, 
Madame Amadei, Mr. Charles Braham, and Mr. Weiss. The 
orchestra was led by Mr. Seymour, and Mr. D. W. Banks was 
the conductor, It would seem that Manchester is not controlled 
by a puritanical town council such as that which tyrannises over 
the inhabitants of Birmingham. 

Jutien at Mancuester.—Christmas time would miss one of 
its most agreeable features were we not favoured by the pre- 
sence of M. Jullien and his instrumentalists. For seventeen 
years he has taught us what a well-trained oychestra can accom- 
plish, and has done much towards spreading a taste for music 
in this busy city. To such men we owe more than many are 
disposed to acknowledge. M. Jullien made his first appearance 
last night in the new Free-trade Hall, There could not have 
been much more unfavourable weather ; but we doubt not that 
every performance will increase in its attraction, for on no 
previous occasion has M. Jullien appeared in Manchester with 
so well selected and extensive an orchestra. It numbers 
upwards of fifty performers, who, with the exception of some 
established favourites, such as Alfred Mellon, Kcenig, Lavigne, 
Hughes, Jarrett, Collinet, &c. are all prize men of the Conser- 
vatoire at Brussels, and have been in practice together under 
M. Jullien’s bdtow for months, They play with a precision and 
skill that cannot fail to delight every musician. For five months 
during the summer of the present year the same orchestra per- 
formed under M. Jullien’s directions to large concourses of 
people in the great Surrey Hall, and for several weeks with 
extraordinary success at Her Majesty’s Theatre, which had been 
adapted by Mr. Lumley expressly for the purpose. In addition 
to this, M. Jullien brings with him two first-class vocalists, 
Madame Gassier and Herr Formes; with a Mr. Croft, a new 
English tenor. 

Never before has so perfect a performance been offered to the 
— by the “gran maestro.” The concert commenced with 

eethoven’s overture to Leonora, to which the dramatic character 
was given that M. Jullien understands so well. Ofthe same high 
class was the andan/e from Mozart’s “ Jupiter” symphony. Then 
came acharming valse,by Jullien, suggested by Longfellow’s “Ex- 
celsior,” and which partakes of the feeling such a poem might be 
expected to call from a sensitive nature and well-attuned ear. 
Master Demunck astonished and delighted the audience by his 
performance on the violoncello, displaying a refinement of gtyle, 
a mechanism, and a purity of tone, that much older players find 
it difficult to acquire. The boy was rapturously applauded, The 
“French Quadrille,” which closed the first part, had the advan- 
tage of solos by MM.Lavigne, Le Hon, Sonnenberg, Duhem, and 
Hughes. The selection from Verdi's 7raviata is of a very high 
character, and introduces some fine instrumental solos. The effect 
was remarkable throughout the hall. M. Duhem is a really fine 
trumpet player, and M. Le Hon, another gentleman new to a 
Manchester audience, a talented violinist. 

Herr Formes sang in the first a new composition, entitled 
“King Christmas,” written expressly for him by Mr. Hatton. It 
is a jovial song, with the true English character ; and the great 
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basso sang it as though he thoroughly understood the meaning 
of poet and composer. “ In diesen Heiligen Hallen” found a 
place in the second part, and Formes never sang it more finely, 
He was in grand voice, and elicited encores for both his efforts, 
When we say that Mr. A. Mellon assisted M. Jullien in a certain 
portion of the performance, it will be understood that every 
means have been taken to add to the high character of the 
concerts. 

Last evening (Dec. 30), the great hall looked very like the 
olden time when Jullien used to repeat his annual triumphs, and 
the applause was quite as enthusiastic. Our expression of 
opinion yesterday as to the merits of the orchestra is fully 
maintained on a second hearing. Among the solo fiddles we 
would point out M. Le Hon, whose sterling playing must have 
been highly appreciated by every musician present. The over- 
ture to Guillaume Tell was played in fine style. There was con- 
siderable excitement during the performance of the well-known 
French quadrille, the audience rising when the band gave “ Par- 
tant pour la Syrie,’ and “Vive l’Empereur.” The operatic 
selection (7raviata), with solos for flute, oboe, ophicleide, and 
cornets by MM. Le Hon, Lavigne, Hughes, and Keenig, was 
given in a masterly manner. And then came the most extraor- 
dinary performance of the evening, that of Madame Gassier, 
for whom the talented Benedict has arranged the celebrated 
variations on the “ Carnaval de Venise.” How little could we 
suppose that natural gifts and study would allow the human 
voice to execute passages so intricate and daring! Madame 
Gassier has made progress in public estimation more rapidly 
than any modern vocalist of her class. She came, un- 
heralded, to Drury Lane Theatre, under Mr. Jarrett’s direction, 
and since then has ever been a welcome artist in the concert- 
room, and won wreath after wreath by qualities not to be 
mistaken. For purity of intonation, correctness, and skilful 
training, she is nowhere excelled. In one of the variations to 
which we allude she reached F in alt with perfect facility. 
During the last variation the audience were held breathless, 
only to shout forth an enthusiastic encore ; when this extraor- 
dinary effort was repeated, again to receive applause, the genuine 
character of which there was no mistaking. The great basso 
Formes found a hearty welcome, and was encored in both his 
songs,—in Hatton’s “Old Christmas,” and “ Non piu andrai,” sub- 
stituting once more the former song on the encore for the latter. 
Another large audience assembied last night (Dec. 31), uncom- 
mon interest being manifested in the début of Mr. Croft, the new 
tenor. The programme left nothing to desire. The leading 
feature of the instrumental portion was the presto scherzando, 
from Beethoven’s symphony in A, Nothing could be finer than 
the execution of this. The solo of the youthful Demunck was 
quite as successful as on Tuesday. Madame Gassier repeated 
the transcription of “The Carnival” with even increased effect, 
her wondrous vocalisation exciting the utmost enthusiasm. 
Herr Formes sang “In diesen,’ and on being encored gave 
the “ Christmas King,” to the great satisfaction of the 
audience. The first appearance of a new tenor is always 
an advent. Mr. Croft, a young man who has studied in 
Italy, and recently, we understand, under Mr. Frank Mori. He 
possesses a sympathetic voig¢e, somewhat limited in range, and 
rather weak, at present, in the lower notes, but resonant in the 
higher ones. His first song was Balfe’s “In this old chair,” 
which he gave with feeling. He was rapturously encored, and 
repeated the ballad with increased effect. His next performance 
was “The Thorn,” without accompaniment, for which, on being 
encored, he substituted “ La donna e mobile,” his most successful 
display. Mr. Croft made a most favourable impression. A day 
performance is announced for to-day. We have only to mention 
that Mendellssohn’s fine overture to Ruy Blas was played with 
great vigour by the band, and that the 7raviata ‘sclection was 
performed with increased success—Muanchester Examiner and 
Times, Jan. 1st. 

_ Dr. Camipes.—The year 1856 completes the 100th year of Dr. 
Camidge’s family having been organists of York Minster. Mr. Jolin 
Camidge, sen., succeeded Dr. Nares, on his appointment to the Chapel 
Royal, appointed by Dean Fountayne, in 1756. He was succeeded by 
his son, the late Matthew Camidge, Esq., appointed by Dean Markham. 


‘ 





Dr. Camidge, the grandson of John Camidge, succeeded his father, 
Matthew Camidge, whose deputy he was for some years, appointed by 
the present Dean Cockburn. For about half a century he officiated 
jointly with his father, and subsequently as sole organist, until indis- 
position compelled him to appoint a deputy, Mr. T.S. Camidge (his 
son), who now conducts the musical services of York Cathedral.— Leeds 
Intelligencer. 


PIANOS HERZ. 

(Tue following is the extraordinary judgment pronounced by 
M. Fétis on these instruments) :— 

There was a complicated problem to resolve—viz., to produce 
from every note of the piano a tone, at the same time large, full, 
soft, and clear, which, in whatever position the instrument 
might be placed,—near or at a distance, in a drawing-room, or 
a concert-room,—should possess power without noise, softness 
without weakness, and briliiancy without shrillness. This 
problem, of which the solution for a long time appeared 
Utopian, has been resolved in the most complete manner by 
M. Henri Herz, in the grand and semi-grand, which he exhi- 
bited at the Lxposition, and peereaeey in the demi- 
oblique pianos both of large and small size. At the trial of 
grand pianos of the Zrposition, in the concert-room of the 
Conservatoire, one of these instruments struck the jury with 
surprise, and fixed their attention particularly. Several trials 
were made with the different instruments, and invariably the 
individual one received the unanimous eulogiums of the jury. 
It was marked No. 9. 

At the next sitting, which was devoted to the examination of 
pianos & queue of small sizes (semi-grands), an instrument of 
the same sort was distinguished above the others, for its tone, 
and its incontestable superiority. The result of several trials 
was only to prove its superiority by the unanimous votes of the 
jury. It was marked No. 28. 

Again at the sitting of the 17th August, during which the 
demi-oblique pianos of different sizes were heard and examined, 
the two instruments numbered 30 and 40 obtained the most 
votes, the first and fifth place in the first lot of 73 pianos of this 
kind. 

On the opening of the sealed papers, which followed the 
examination, it was found that the four pianos, of which we have 
written above,were from the manufactory of M. Herz. After such a 
success, the jury, at the sitting of the 3lst of August, gave una- 
nimously to M. Herz the “premier rang du concours,” with 
regard both to fullness and quality of tone. 

From what we have narrated a consequence is derived, the 
value of which cannot be doubted—namely, that a step has been 


‘ made in the art of giving a large and fine tone to enw of dif- 


ferent forms, particularly to concert-pianos, to which these quali- 
ties are the most important. 

It has been stated as an objection that the piano No. 9, of M. 
Herz, was of a greater size than those with which it competed, 
and that this cause alone was the reason of its extra fulness of 
tone. These objections are easily replied to. Firstly, the in- 
crease of sound in the largest piano, is but four “ centimetres,” 
and the piano d& queue (smaller size), No. 28, of which the fine 
tone is equally beyond doubt, was the smallest of its rivals by 
more than thirty “centimetres.” Secondly, the jury was convinced 
hy experience, that, far from being superior in tone, the largest 
pianos were often the most defective. Lastly, ifit were true that 
the finest tone could be had by increasing the size of the instru- 
ments, there would have been no hesitation in employing this 
means of success, 

It has been said also that the instruments which met 
with such approval at the Exposition were made ex- 


| pressly for the occasion by M. Herz, and that the instru- 


ments made by him on ordinary occasions were much inferior. 
The authors of this objection have not sought to carry it 
out ; for if, then, the means are known how to make a 
piano, it is not likely that they would not always be used. That 
for the purpose of exhibiting a handsome piece of furniture, a 
fine case, fine silks, much money, time, and more patience would 
be sacrificed, is easily understood, because the result is certain ; 
but to provide a musical instrument, above alla piano, with all 
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the requisite qualities, is for every one a problem, That the 
solution may be such as is desired, a complete theory of pheno- 
mena, a large and unfailing practical experience, which moreover 
ought always to be able to reproduce that which has already 
been produced, is indispensable. Féris (Pere). 

(What will M.M. Pleyel and Erard say to the above —Ed, 
M. W.) 


“BIG BEN OF WESTMINSTER.” 

[The following is the letter referred to by “ Tintinabulum.”— 
Ep. M, W.] 

Sin,—In your leading article about “ Big Ben,” in yesterday’s paper, 
you state, in speaking of bell-making, ‘That from the great variety of 
results it is evident that even our best professional authorities have not 
mastered the subject.” 

Being acquainted with the rules observed by bell designers, and, as a 
junior in Class 10 A at the Great Exhibition, the examiner of a great 
many castings, Iam able to bear testimony to the truthfulness of your 
remarks; and permit me to add that I believe, s0 long as the present 
rules for bell-making are adhered to, no decisive results can be obtained, 
and the art will continue to be to all, as you say it is to most people, 
an “inscrutable mystery.” 

The theory pronounced by Perrault, that the full sound of a bell is a 
compound of the sounds of its several parts, can be satisfactory proved, 
both by observation and by the known vibratory motions of the analo- 
gous vibrating bodies, to be correct; but, to deduce from this theory, 
as Perrault did, and bell-designers of the pregent day do (I do not 
know Mr, Denison’s views), that the sonorous quality of a bell depends 
consequently upon its height being in proportion to its diameter as the 
fundamental sound is to its third major, and that if so made the full 
sound of the bell is obtained, because the “brim” will produce the fun- 
damental sound, the “crown” the octavo, and the “height” the third 
is a deduction to which I think no one can subscribe who possesses a 
knowledge of the “harmony” combined with an acquaintance with the 
known Jaws of the vibrating bodies, ‘The sooner, therefore, such a 
* deduction” is inserted in the list of “vulgar errors,” the sooner will 
some better rules for hell designing bo acknowledged 

I trust, and I have no doubt, that the distinguished lawyer you men- 
tion as the designer of * Big Ben” has adopted some rules which will 
at least produce satisfactory results. In the meantime, it would be 
interesting to know how many vibrations in a second “ Big Ben’s” 
sound will be caused by. Will Mr. Denison give the information? 
Until “ Big Ben” is heard no one else can. 

I do not ask the question with the intention of throwing doubt on 
Mr. Denison’s calculations, which doubtless have been carefully made. 

I am, Sir, your obedient servant, 
Henry Wy.pz, 
Mus. Doc., Professor of Harmony in 
the Royal Academy of Music, 

“Tuk Reso.ure.”’—Monday evening (specially set apart for the 
purpose) Captain Hartstein and the American officers of the 
recovered Arctic ship “ Resolute,” gave a dinner on boari, to a 
large party of friends, amongst whom were Messieurs Cornelius 
Grinnell, John Henry Dillon, Andrew Arcedeckne, Joseph 

Rodney Croskey, M. 8. Markwell, E. Sullivan, Chevalier de 
Poppalardo, Major Sibley, Lieut. C. Forbes, R.N., and Lieut. 
Bedford Pim, R.N., one of the officers who had been forced to 
abandon the ship, and pedestrianise some hundreds of miles, 
through regions of eternal snow and thick-ribbed ice, for 
dear life and home. As the flags of the two nations were 
flying at the masthead, the imbibition was of course suitably 
doubled too, and the “ re-union” of the jolliest description. 
oy: mg in a fine manly speech proposed the health 
of the Queen. The effect of the cheering se » crew of , 
° Victory” (anchored near at hana a hen i “ ' 2 -- 

: ana, » gue vive, and when Mr. 
Arcedeckne had paid a mark of similar respect to the President 
of the United States, a second broadside of hearty good-will 
must have almost induced them to spike their guns for ever 
vis-d-vis to America. On the other side the large and sniall 


waves adoration and respect for the fair-sex is a matter of 


religion, so the next toast was offered by Lieut. Wells—“ The 
Ladies | God bless them!” As this included the Queen, the 
Princess Royal, and, indeed, all the dear creatures in both coun- 
ries, the hurrahs of the first toast were de vif ceur, brought to 





bear upon the last. Suffice it to say, that it was lucky the 
“ Resolute” had a double-deck. Lieut. Stone then, in a neat and 
appropriate speech, gave “English hospitality and Mr. Arce- 
deckne.” Mr. Markwell drank to “ The health and prosperity of 
Mr. Henry Grinnell, the New York merchant, prince and pro- 
moter of the American Arctic expedition, sent in search of 
Sir John Franklin.” Mr. Cornelius Grinnell (the son), evidently 
with heartfelt gratitude, briefly spoke his thanks, Lieut, 
Davison gave “ Lieut. Bedford Pim, and the English offi- 
cers and crew of the Resolute.” ‘This toast caused the only 
rivalry of the evening, for the American hosts and the English 
guests did their little utmost (and the lungs of all present had 
been severely tried for each “did a song and some more, and 
every song had a chorus and some more”) to outcheer each 
other. Lieut. Pim’s feelings can be more easily imagined than 
described—it was the first time he had been on board since, in 
the words of Dr. Macown, “The bold and gallant crew had fled.” 
Even the very coquettish little copper tea-kettle, in which the 
grog-water hissed, must have awakened associations of the 
benignity of Providence, as he once more stood between the 
decks of a ship destined, let us hope, to for ever cement the 
good-will and fraternity of John Bull and Brother Jonathan. 
In returning thanks, he paid a tribute of respect to Sir John 
Franklin, and the memory of all the brave men, his companions ; 
nor was poor Bellot forgotten. As regards the hour the part 
broke up (seeing that it is dark considerably beyond the small 
hours), it isa matter of no importance, or whether the “ Ohio 
Boatman,” the “Canadian River-Song,” or the Major’s repeated 
“heup heup, tralla la, lal la” for Mr. Buchanan astonished the 
nerves, more or less weak, of the surrounding craft ! 

Captain Hartstein, Lieutenants Wells, Stone, and Davison, 
and Doctors Macown and Otis, are first-rate samples of what 
nature evidently intended gentlemen to be, and we are quite 
persuaded no monarchial government cou.d have selected better 


“envoyés !” 








“Or THE Divers Fasuions or Sinaina.”—“ Every man lives after 
his owne humour, neither are all men governed by the same lawes ; and 
divers nations have divers fashions, and differ in habite, diet, studies, 
speech and song. Tlence it is that the English do carroll; the French 
sing ; the Spaniards weepe ; the Italians, which dwell about the coast of 
Janua (Genoa) caper with their voyces, the others barke; but the 
Germanes, which I am ashamed to utter, doe howle like wolves. Now, 
because it is better to breake friendship than to determine anything 
against truth, I am forced by truth to say that which the love of my 
country forbids me to publish. Germany nourisheth many cantors but 
few musicians. For very few, excepting those which are or have been 
in the chapels of princes, do truely know the art of singing. For those 
magistrates to whom this charge is given do appoint for the govern- 
ment of the service youth cantors, whom they chuse by the shrillnesse 
of their voice, not for their cunning in the art, thinking that God is 
pleased with bellowing and braying, of whom we read in the Scripture 
that he rejoiceth more in sweetnesse than in noyse, more in the affection 
than in the voice."—(Hrom a Treatise on Music, by Andreas Orni- 
thoparcus of Meyniz,1535. Translated by Dowland,the Lutenist,in 1609.) 

Sensipitiry or Some Animats To Music.—Bonnet, in his 
“ Histoire de la Musique et de ses Effets,” treats of the sensi- 
bility of some animals, and of the effects of music upon many of 
them. He says, in the concluding chapter, that being in Hol- 
land, in the year 1688, he went to see a villa of Milord Portland, 
and was much struck with the sight of a very handsome gallery 
in his great stable. “ At first,’ says he, “I concluded it was 
for grooms to lie in; but the master of the horse told me that it 
was to give a concert to the horses once a week to cheer them, 
which they did, and the horses seemed to be greatly delighted 
therewith.” “It is not uncommon,” he adds, “to see nightin- 
gales, at the time of their making love, assemble themselves in 
a wood when they hear the sound of instruments, or the singing 
of a fine voice, which they will answer by warbling with so 
much violence, as often to fail down expiring at the feet of the 
performer.” He relates that in the month of May, the Parisians 
go into the gardens of the Tuilleries, to play upon lutes and 
guitars, and that the nightingales and linnets there will perch 
upon the necks of the instruments, and listen with great atten- 
tion and delight.”—Bonnet’s Histoire de la Musique, 13th chapters 
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TO BE PUBLISHED SHORTLY, 


CATHEDRAL MUSIC. 


A COLLECTION OF 


SERVICES AND ANTHEMS, 


COMPOSED BY THE LATE 
THOMAS ATTWOOD WALMISLEY, 
MUS. DOC., M.A. 


Organist of Trinity and St. John’s Colleges, Cambridge, and Professor in that 
University. 





EDITED BY 
THOMAS FORBES WALMISLEY, 











SERVICES. ANTHEMS, 
], MORNING SERVICE IN B FLAT 1, BEHOLD, 0 GOD, OUR DE- 
FENDER 
2, FULL SERVICE IN F 2. 0, GIVE THANKS 
3. HEAR, O THOU SHEPHERD 
3. FULL SERVICE IN D 4, 0 GOD THE KING OF GLORY 
5, FATHER OF HEAVEN 
4, SERVICE IN C MAJOR 6. NOT UNTO US, O LORD 
7. PONDER MY WORDS 
5, SANCTUS IN A 8. IF THE LORD HIMSELF 
9, BLESSED IS HE THAT CON- 
- SANCTUS IN D SIDERETH 
10, THE LORD SHALL COMFORT 
6. EVENING SERVICE IN D MINOR ZION 
Subscription Price - - £1 11s, 6d, 
Price to Non-Subscribers - 2 12s. 6d. 


Subscribers are requested to forward their names to the Publisher; 
© J. J. EWER & CO., Oxford-street, London. 


JUST PUBLISHED, 
FOUR NEW SETS OF DANCE MUSIC, 


BY . 
ANTONY LAMOTTE, 
Conductor of the Bals du Valentino in Paris, and the most Popular Composer 
of Dance Music in France, 





1, LA BELLE ORIENTALE QUADRILLE as oe ee 
2, LA CHASSE QUADRILLE .. oe ee oe ee és 
3. LA COQUETTE SCHOTTISCHE ., ee ee ee 
4. LA TROMPETTE POLKA .. es ee ee ee 
All the above are Superbly Illustrated in Colours. 
Orchestral Parts, 5s. each. 


to cow® 
asccoom 


The attention of Conductors and Leaders of Bands is particularly directed to 
these compositions, the instrumentation of which will be found remarkably 
effective. The copyrights are secured to the publishers. 

BOOSEY anv SONS, Holles-street. 


JUST PUBLISHED. j 
NE HUNDRED MELODIES for the CONCERTINA. 


Arranged and Fingered by George Case. In One Book, price THREE 
Suituines. Adeste Fideles—’Twere vain to tell thee—While this heart its joy re- 
vealing—The blue bells of Scotland—La ci darem la mano—Mira, O Norma—Si 
fino all’ ore—The legacy—Austrian hymn—Still so gently—Aurora waltz—Oft in 
the stilly night—Di pescatore ignobile—Son vergin vezzosa—I| segroto—Anuie 
Laurie—Deutsche Lust waltz—Cease your eee Ga Housard—Tyrolean, 
** Fille du Régiment”—Rataplan—Com’ e gentil—Les yeux bleues—Ashton si— 
Waltz, ‘“‘Lucrezia”—Coming through the rye—Non piu mesta—Auld Robin Gray— 
Guarracha—Laissez moi l’aimer—Suoni la tromba—Maid, those bright eyes—Rule 
Britannia—La Gassier, valse—The meeting of the waters—Della crudele—Libiamo 
—Partant pour la Syrie—Ernani involami—Quel guardo il cavalier—The Swiss 
boy—Lucy Neal—Market chorus—Fra poco—La donna e mobile—Viva tu—The 
last rose of summcr—Elizabethan waltz—Bonnie Dundee—Vaga luna—Austrian 
air—Do not gle—In questo semplice—Chi-nacque al rimbombo—A voto cosi— 
Ciascun lo dice—O! nobile sempio—Ye banks and braes—Had I a heart for false- 
hood—Oh! whistle and I'll come to you—Chorus, “ Masanicllo”’—Valse, ‘‘ Don 
Pasquale’—La morale—Bravissimo !—Robin Adair—Non piu andrai—Le Désir, 
valse—Sicilian mariners’ hymn—Within a mile of Edinboro’ town—Com’ e bello— 
L’ amo, ah l’amo—Finale, “Ii Barbiere”—Verrano a te sul aure—Aria from‘ Lucia” 
—Se tradirmi—Zitti, zitti—When the swallows—O Nanny, wilt thou gang—Pestal 
—Sul campo della gloria—O! divina Agnese—Ah ! consolarmi—O ! luce di quest’— 
On yonder rock reclining—Auld lang syne—Hark, the vesper hymn, &c.—Di 
geloso amor—Il balen del suo sorriso—Miserere—Ah! che la morte—Si la stan- 
chezza—Kate Kearney—Tyrolean air—Rosa May—Tyrolean, ‘Guillaume Tell”— 
Pura, siccoome—-O! rendetta—Parigi, o cara—Trono e corona—God save the 


Queen, 
BOOSEY and SONS, 24 and 8, Holles-street. 








HURCH’S AROMATIC HEAD LOTION for 
Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, avd 
Restoring the Hair. TRY IT. 


TESTIMONIAL AS TO ITS EFFICACY :— 
“Stanley-street, Eccleston-square, June 28, 1855. \ 

“Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PBACHY, 35, Rathbone-place, Oxford-street ; 
Wholesale and Retail Depdt, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 





OLLOWAY’S PILLS.—UNPRECEDENTED CURE 

OF INDIGESTION.—Extract of a letter from J. B. M., 6, St. Edward. 
street, Belfast, to Professor Holloway :—‘*‘ Sir,—Gratitude impels me to address 
you, and thus make known to the world the healing qualities of your wonderful 
medicine. 1 was afflicted for twelve years with indigestion and constipation, the 
prescriptions of my several medical attendants proved in vain, when almost 
driven to despair, I obtained your medicine, wonderfully and quickly restorin 
me to health, all the buoyancy and elasticity of youth returning.” Id by al 
Medicine Vendors throughout the world; at Professor Holloway’s Teictitbenate, 
244, Strand, London, and 80, Maiden-lane, New York; by A. Stampa, Constauti- 
nople; A. Guidicy, Smyrna; and E, Muir, Malta. 


O LADIES.—Avoid Tight Lacing, and try WituiaM 


CarTER’s Elastic Double Coutil Winter Bodices, 4s. 11d. and 9s. 6d ; Patent 
Front Fastening Stays, 9s. 6d. and 12s. 6d. ; Self-Lacing Expanding Corsets, 10s. 6d, 
and 14s. 6d.; Paris Wove Stays (all sizes), 6s. 6d. and 10s. 6d.; Crenoline Petti- 
coats (lined flannel) for winter 9s. 6d. and 12s. 6d. ; Linsey Woolsey Petticoats (all 
colours), 10s. 6d. and 14s, 6d. ; Lama Wool, ditto, (all colours), 14s. 6d. and 21s. ; 
Australian Wool Quilted (appearance Satin), 17s. 6d. and 21s. ; Quilted Satin Petti- 
coats; Carter’s Patent Railway Safety Pocket, 1s. and Is. 6d. Family and 
Nursing Stays, Belts, &c., always on hand. 

Engravings of the above sent by post, or Wholesale Lists to the Trade free. 
Post-office Orders should be addressed William Carter 22, Ludgate-street, two 
doors from St. Paul’s, London, South Branch Establisnment, 7, Newington 
Causeway, Borough, London. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR. — NEURALGIA and RHEUMATISM CURED by F. M. 
HERRING’S PATENT MAGNETIC COMBS, HAIR and FLESH BRUSHES, 
They require no preparation, are always ready for use, and cannot get out of order, 
Brushes 10s. and 15s.; combs, from 2s. 6d. to 20s. Offices, F. M. Herring, 32, 
Basinghall-street, London, where may be obtained, gratis, or by post for four 
stamps, the illustrated pamphlet, ‘‘ Why Hair becomes Grey, and its Remedy.” 
Brushes may be altered from the Galvanic to the Magnetic principle for 5s. 
Agents :—Child, South Gallory, Crystal Pulace ; Savory and Moore, 143, Atkinson, 
24, Bond-street; Godfrey and Cooke, Conduit-street; Hendrie, 12, Tichborne- 
street ; Twinberrow, 2, Edwards-street, Portman-square; Taylor, 13, Baker-street ; 
Griffin, 181, Strand; Saunders, 315p, Winter, 205, and Kennedy, 166, Oxford- 
street; Ross, 119, Bishopsgate-street; Rimmell, Gerrard-street, Soho; Wych, 
Beauvoir-terrace, Kingsland-road; Worn, 17, Dawson-street ; and Birch, 1, Moles+ 
worth-street, Dublin, Sold by all chemists and perfumers of repute. 














A NOTHER CURE or 15 YEARS’ ASTHMA by 
Dr. LOCOCK’S PULMONIC WAFERS. 
Garden-place, Cheetham-hill. 
“ Gentlemen,—For the last fifteen years my wife has been afflicted with severe 
asthma, and during that time has never been able to obtain more than temporary 
and partial relief. Since she has taken two boxes of the wafers her cough has 
quite left her, and her breathing is now as free as she could wish. In fact, such 
is the inestimable benefit she has derived from them, that she is anxious to make 
her testimonial as public as possible, in order that others similarly afflicted may 
participate in the comfort and the relief she now enjoys. . Heywoop. 
Dr. LOCOCK’S PULMONIC WAFERS give instant relief anda rapid cure 
of asthma, coughs, and all disorders of the breath and lungs. 
TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
strengthening the voice ;: they have a pleasant taste. Price 1s. 14d., 2s. 9d., and lls 
per box. Sold by all Medicine vendors. 
= 





KEATING’S COUGH LOZENGES, 

. SLIGHT COLD,’—if its first symptoms are not 
arrested, too often lays the foundation of a variety of PuLM@naRy 
Comp.Laints, including Winter Covcu, AstHma, and other constitutional 
derangements. ‘The evil consequences of these disorders may be easily averted 
or subdued by keeping at hand a supply of the above celebrated Lozencus, which 
haves now stood the test of public experience for upwards of half a century. The 
Testimonials to their efficacy have been voluntarily given by the most eminent. of 
the Faculty, as well as by all classes of private individuals. Containing neither 
opiates nor any injurious anodyne, they may be safely taken by the youngest child 
or the most delicate female. 

Prepared and Sold in Boxes, 1s. 1}d., and Tins, 2s. 9d., 4s. 6d., and 10s. 6d. each, 
by Taomas Keatino, Chemist, &c., 79, St. Paul’s Churchyard, London. Retail 
by all Druggists and Patent Medicine Vendors in the World. 

N.B.—To prevent spurious imitations, please to observe that the words 
** KEATING’S COUGH LOZENGES” are engraved on the Government Stamp of 
each Box, without which none are genuine. 

IMPORTANT TO SINGERS, PUBLIC SPEAKERS, &c. 
St. Paul’s Cathedral. 
S1r,—I have much pleasure in recommending your Logenges to those who may 
be distressed with Hoarseness. They have afforded me relief on several occasions 
when scarcely able to sing from the effects of Catarrh. 1 think they would be very 
useful to Clergymen, Barristers, and Public Orators. 
THOMAS FRANCIS, 





lam, Sir, yours faithfully, 
To Mr. Keating. Vicar Choral. 








/ 


PR ee es 











16 THE MUSICAL WORLD. [Jan. 3, 1857. 








NORDMANN’S COMPOSITIONS 


FOR THE 


PIANOFORTE. 





LATELY PUBLISHED, 


eg, 
MANDOLINE, Nocturne on a melody by Alvars ... «f  .. 8 
2 


ISABBLLE, Transcription of a Romance by Hérold ... vee 
LIBIAMO, LIBIAMO, Brindisi in La Traviata de ose (uD 
MISERPRE, and AH, CHE LA MORTE, Tower Scene in 

Nl Trovatore ie wh es | 3 
TROUBADOUR’S SONG, in II Trovatore oa cc ae 
GENEVE, Moreeau on De Beriot’s Sixth Air sen 3 (2 
LA SICILIENNE, in Verdi’s new opera Les Vépres Siciliennés 3 
Il. BALEN DEL SUO SORRKISO, from Il Trovatore «3 (8 
Di QUELLA PIRA, from I] Trovatore  ,,, a <<. 
SL.LA STANCHEZZA, from Il Trovatore bie ee ig 





NEW EDITIONS. 
LA MIA LETIZIA, cavatina in I Lombardi (second edition) .... 2 


SARDINIAN NATIONAL HYMN (second edition) nose He 
BELLA EIGLILA, from the Quartett in Rigoletto (second ed.) 2 
LA DANCE DES FEES, Morceau d’ Alvars sa “us ce 
BARCAROLLE in RIGOLETTO, (third edition)... send 


GHOST SCENE from the Corsican Brothers (third edition)... 2 
THE NUN’S PRAYER, Melody by Oberthiir (fourth edition)... & 
GREEK PIRATE'S CHORUS, Morgeau d’Alvars (fifth edition) 2 


VIRST SERIES, 


1. TUTTO E SCIOLTO, Sonnambula et ceeanae 
2, VI RAVVISO, ditto ii, sae ae GB 
3. AH, NON GIUNGE ditto ee Sa a 
4, ERNANI, INVOLAMTI, Ernani nae oak << 
5, SOLINGO ERRANTE, ditto ie se 04 
6. CIASCUN LO DICH, Fille du Régiment nh en 
7. RATAPLAN ditto ae ec sean 
8 O LUCE DI QUEST’ ANIMA, Linda di Chamounix ..,. 4 
9 IL SEGRETO, Brindisi, Lucrezia Borgia dee es 
10. A FRENATI, O COR, Battaglia di Legnano  .., ol @ 
11, IN QUESTO SEMPLICE, Tyrolienne, Betly  ... Rann 
12. BELLA FIGLIA, Rigoletto ‘ee nae cw 





SECOND SERIES. 


1, A TE, O CARA, Paritani. ... sto iat oe 
2, FRA POCO A MB, Lucia di Lammermoor __.., 1 4 
3. NOBLES SEIGNEURS, Les Huguenots Pee os 8 
4; O FORTUNE, Robert le Diable ah act ee 
56. LA MIA LETIZIA, Lombardi TP Ar aa 
6. 1L BALEN, and DI QUELLA PIRA, Trovatore soo 
7. SLE LA STANCHEZZA, Tl Trovatore ae ose 
8. COM’ EK GENTIL, Don Pasquale ae ott PY pes 
9 D'UN PENSLERO, Sonnambula Pa ad oe 
10, SUONO LA TROMBA, Puritani cam is ove ae 
11. SON VERGIN ditto ies ey os 
lz, LA DONNA E MOBILE, Barcarolle in Rigoletto ae | 


BOOSEY & SONS’ MUSICAL LIBRARY, 24 and 28, HOLLES 


STREET. 
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DOMESTIC MELODIES, 
» OR +s 
HOME SONGS. 


Nos. 1 and 2 now Ready, Price 1s. 6d. each. |‘ 
1,—OH, DON’T: YOU REMEMBER THE TIME? 
2.—FAREWELL MIMEHAHA. 

Music by TRITON. 


London: Cocks and .Co., New Burlington-street, and of all Music-sellers 
Prospectuses sent post free, by Triton, 1, Leipsic-road, Camberwell, London. 8. 
REEN’S LITTLE SONGS: FOR LITTLESINGERS.— 
New Editon. 1—The Little Fish, 2—The Little Robin. 8—The Spiderand 
his Wife. 4—The Little Star. 5—The Summer Evening.’ 6—Come Away. 7— 
The Little Lady-bird. _8—The Rééruiting Sergeant. | 9—The Little Frog’s Song, 
10—Little Baby's Dance. 11—The Little Disaster. 12—Merry May.—Price, 1s, 
each, or the twelve, complete in one volunie, 6s. Boosey and Sons, 24 and 28 
Holies-street. ' eas 








UST PUBLISHED.—Second Edition —A Supplement 
e to Cheetham’s Psalmody, by J,.H. Frobisher.—Halifax, Frobisher ; London, 
H.fMay, 11, Holborn Bars; Emery: (late Balls), 408, Oxford-strect ; Simpkin and 
Co., Stationer’s Hall Court; and of all musical booksellers, 

“An eminently useful household and congregational. tune. book."—Leeds Mer- 
cury, May 26, 1855. oft By ae. , 

““ Wherever Cheetham!s Psalmouy is used, there Mr, Frobisher's ‘supplement 
ought also to,be brought-into use—the two together making a complete and 
unique collection.”—Halifax Guardian, May 19, 1855, —- f 

“Although* nominally a ‘suplement,’ the present work is, in reality, a com- 
plete body of Psalmody, equal In bulk to Cheetiam’s, and moreover, free from the 
worthless. stuffing too frequent in publications of this kind.”—Halifax Courer, 
May 19, 1856" * : 


| ANDEL'S MOST.ADMIRED SONGS, &c. Just 
published. A selection of 24 songs; by G. F, HANDgL, newly arranged for 
voice and piano, by Joun Bisnop, of Cheltenham. “Coniplete 21s., or separate 
songs, each 1s, and Is. 6d. Table of contents gratis and postage free. ae 
wk TER’S WARM: FERESIDE. Song. By W. T. 
Wricuton; with a beautiful illustration. 2s, his will be the song 
of the season, and will find a ready admission wherever the postman’s knock 
is heard: 
| ONNIE DUNDEE: Ballad, Newly Arranged for 
Mrs. Howard Paul, by J. W. HOBBS, and sung by her at the Lyceum 
Theatre, with a fine portrait of that lady, 2s. / Pe 
‘Mrs. Howard Paul achieved a great success by her peculiar singing of 
‘‘Bonnie Dundee” at this theatre on Monday evening.”—Illustrated London 
News, December 6. 
HE TWO SHILLING HANDBOOKS.—No. 1, 
HANDEL’S ‘‘MESSIAH,” complete, 28. No. 2, HAYDN’S ‘‘ CREATION,” 
complete, 28, ‘What was said of the utility and extraordinary cheapness of 
N6.*1 of the Handbooks of the Oratorios woagps applie just as faithfully 
to No. 2.”—Musical World, December 13, Also, new ready, No. 8, ‘ACIS AND 
GALATEA,” 2s. 
London: ROBERT COCKS and Cc., New Buacfington-street, and of all Music- 
sellors and Booksellers, 














i USICAL ‘DIRECTORY, 1857. — Just Published 
Price 1s, 6d., by post, 1s. 8d. 
CoNTENTS : 
1. A useful Almanac, with Musical Data. 
2. A List of Musieal Societies throughout the United Kingdom. 
8. The Musical Doings of the past year. 
4. Names of Professors, Music-ellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 
5. Complete List of Music published throughout the Kingdom between Dec, 1 
and Nov. 80, 1856. 
The whole forming a most complete work of reference, invaluable to the 
amateur, professor, and music-seller. 
. 


a 
D. Vora RUDALL, ROSE, CARTE, anv CO., 100, New Bond-street, 
; ' and 20, Charing-cross. 








LAIR’S GOUT AND RHEUMATIC: PILLS.—Price 

1s. 1}d. and 2s, 9d. per box. This preparation is one of the benefits 

which the science of mo tern chemistry has conferred upon mankind ; for during 

the first twenty years of the present century to speak of a cure for the Gout was 

considered a romiunce ; but now, the efficacy and safety of this medicine is so f slly 

demonstrated by unsolicited testimonials from persons in every rank Of life, that 

public opinion proclsiiis this as one of the most important discover'es of the pre- 

sentage, These Pills require neither attention nor confinement, and aré certaiu to 
prevent the disease attacking any vital part. 

Sold by Prout avd Harsant, 229, Strand, London ; and all Medicine Vendors. 
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Published by Joun Boosry, of 131, Oxford-street, in the parish of Saint 
Mary-le-bone, at the office of Boosry & Sons, 28, Holles-street. Sold 
also by Rev, 15, John-street, Great Portland-street; ALLEN, Warwick- 
lane; Vickers, Holywell-street; Kerru, Prowse, & Co., 48, Cheapside ; 
G. ScwgummMann, 86, Newgate-strect; Joun SuHepuerp, Newgate-street ; 
Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, 
Edinburgh; for Ireland, H. Bussen1, Dublin; and all Music-sellers. 


Printed by Wittram Spencer Jounson, ‘‘ Nassau Steam Press,” 60, St. Martin’s 
Jane, in the Parish of St. Martin-in-the-Fields, in the County of Middlescx.— 


17 J A ay) Saturday, January 8, 1857, 





